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FROM MAVEN’S DESK:       TREATS OF THE SEASON

Maven is breaking with tradition with this issue because it is the start of the third year of The Old Movie Maven Magazine.


And, since it is also the Holiday Season as well as the beginning of the Winter Season, she has picked out three jewels for you that reflect that.


The Main Feature is another break with tradition here since it is written by her Priest, Father Frank St. Amour, a movie buff of long-standing himself.  He takes on the classic story A Christmas Carol by Charles Dickens and does that story up well . . . and Maven suspects better than she could.


A Christmas Carol, as Father Frank writes, works on two levels:  As one of the oldest stories of Mankind and, yes, as a revision of more recent vintage.

Maven could make a frank case for all stories being based on this same story of Mankind and hopes that Father Frank forgives her the bad pun.


But most popular stories until recently could be summed up by the formula that all ends well, as did the Christ tale, just not on such a magnitude. 


But we watch them nevertheless whether we realize it or not so Maven has come up with another reason that the stories in this issue have in common.


They all involve the miracle of snow and lots of it.


And you’d consider snow as much of a miracle as we do around here if you hardly saw any growing up as Maven did!


So may your and yours have Love, Happiness and a Prospero Ano (as the Spanish say)!
QUOTE OF THE MONTH:  ALEXANDER POPE

[image: image2.jpg]



What beck’ning ghost . . .

invites my steps??







Alexander Pope

WEBSITE OF THE MONTH:          www.wildsidepress.com

Maven got her copy of Seven Keys to Baldpate by Earl Derr Biggers (see also CHARLIE CHAN ANNEX and B-FEATURE) from www.wildsidepress.com. 


It is John Betancourt’s site for science fiction and fantasy books (as well as horror, mysteries, paranormal romance) plus a forum for those who want to post about such things.


So what does it have to do with a mystery like Seven . . . ?


Wildside Press also reprints stories of interest, of course!


So click on it!
BLOOPERS:                  THE INVISIBLE MAN (1933)
Maven enjoys catching bloopers and has found Universal Studio a hot bed for them.

There are a few in H. G. Well’s The Invisible Man when it debuted as a movie in 1933 and they are all very visible . . . .
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(This is as close as Maven can get to the effect of the back of The Invisible Man’s collar being as invisible as the rest of him while unwrapping himself.  
From The Invisible Woman [1940] with Virginia Bruce.) 


For starters:  Maven has always noticed that when Jack Griffin, the Invisible Man (aka Claude Rains), is clothed when he starts unwrapping himself . . . the back of his collars are also invisible when he takes his head bandages off.
As a matter of fact, Maven figured out early that the first time that he is shown doing what amounts to a polite striptease of the bandages, the viewer can see that the arms don’t seem to belong to the head.
Turned out to be simple:  The head was a dummy dressed in black velvet and the arms belonged to Claude Rains.  (At least Maven was given to understand that the arms were his!)  That’s why he looks so awkward when he’s doing this scene.

Later, he makes a big deal that he has to remain in hiding after eating since people can see his food inside of him.  Maven wants to go on record that she’s grateful that they don’t show his food being digested, much less what happens to it after that!


However, that doesn’t change the wonder that Maven has when he lights up a cigarette:  The smoke Griffin inhales doesn’t appear going to his lungs.

The health fanatics lost a chance to show people what smoking can do to people’s innards!

Then there is the question of wires that Universal uses to move things without obvious means of support.  They failed to take sharp-eyed viewers into consideration while watching such things like books being moved and Griffin “borrowing” a bicycle.  Not only is the bicycle upright because of wires but on an even more visible track in the ground.


The sharp-eyed viewer can also see the blooper when the Invisible Man throws ink into the policeman’s face.  There is a visible glitch in the film and the ink on his face changes from a big blob pretty much on one check to smaller spots all over his face in the close-up.


And Jack Griffin exhibits a new talent that he didn’t realize he had at the end of the movie when he gets into the barn for warmth in all that nice hay:  His footprints on the grounds aren’t footprints.  Somehow Griffin has acquired a magically invisible pair of shoes!

Fancy that!
CHARLIE CHAN ANNEX:  
KEEPER OF THE KEYS (1932) & SEVEN KEYS TO BALPATE (1913)  by Earl Derr Biggers
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(Earl Derr Biggers)


Many of us who love Charlie Chan also love reading the original novels about the Chinese detective by Earl Derr Biggers.


Keeper of the Keys was his sixth Chan story that came out in 1932.  It had two distinctions from Biggers’ other Chan books:  It became a Broadway play instead of a movie and was the only one that had Charlie in snow, for the first time in his life.

What most Chan fans may not know is how different is the history of another of Biggers’ books that also centers on a snow-clad clime.
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(Covers of Earl Derr Biggers’ Keeper of the Keys [1932] and the 
2003 version of his non-Chan novel, Seven Keys to Baldpate [1913].)

A copy of Keeper of the Keys is worth finding, not only as a Chan entry but as a mystery that can stand by itself as a mystery . . . unlike Seven Keys to Baldpate.
Biggers had the talent to make his characters real as well as put the reader into the scenes he creates, as attested in the continued popularity of all six of his Chan stories.
But Keeper wasn’t ever turned into a movie and the play version only lasted on Broadway from October 18, 1913 into the following November.
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Seven . . . , on the other hand, was written in 1913 in the then-current writing style that comes across as stilted some ninety plus years later:
I

WEEP NO MORE, MY LADY 
A YOUNG woman was crying bitterly in the waiting-room of the railway station at Upper Asquewan Falls, New York.  A beautiful young woman?  That is exactly what Billy Magee wanted to know as, closing the waiting-room door behind him, he stood staring just inside.


Were the features against which that frail bit of cambric was agonizingly pressed of a pleasing contour?  The girl’s neatly tailored corduroy suit and her flippant but charming millinery augured well.  Should he step gallantly forward and inquire in sympathetic tones as to the cause of her woe?  Should he carry chivalry even to the lengths of Upper Asquewan Falls?


No, Mr. Magee decided he would not.  The train that had just roared away into the dusk had not brought him from the region of skyscrapers and derby hats for deeds of knight errantry up state.  Anyhow, the girl’s tears were none of his business.  A railway station was a natural place for grief—a field of many partings, upon whose floor fell often in torrents the tears of those left behind.  A friend, mayhap a lover, had bee whisked off into the night by the relentless five thirty-four local.  Why not a lover?  Surely about such a dainty trim figure as this courtiers [sic] hovered as moths about a flame.  Upon a tender intimate sorrow it was not the place of an unknown Magee to intrude.  He put his hand gently upon the latch of the door.


And yet—dim and heartless and cold was the interior of that waiting-room.  No place, surely for a gentleman to leave a lady sorrowful, particularly when the lady was so alluring.  Oh, beyond question, she was most alluring.  Mr. Magee stepped softly to the ticket window and made low-voiced inquiry of the man inside.


“What’s she crying about?” he asked.


A thin sallow face, on the forehead of which a mop of ginger-colored hair lay listlessly, was pressed against the bars.


“Thanks,” said the ticket agent.  “I get asked the same old questions so often, one like yours sort of breaks the monotony.  Sorry I can’t help you.  She’s a woman and the Lord only knows why women cry.  And sometimes I reckon even He must be a little puzzled.  Now, my wife—” . . . .

Seven Keys to Baldpate by Earl Derr Biggers; 
Wildside Press print of 2003, 

www.wildsidepress.com;

Holicong, PA; Page 5.
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(Scenes from George M. Cohan’s 1913 production of 

Seven Keys to Baldpate by Earl Derr Biggers.)

The version that George M. Cohan produced on September 22, 1913 on Broadway at the Astor Theatre, New York was another thing.  You can still find the script on the internet.


So successful was Seven . . . as a theatrical play that every movie made from the story credited Earl Derr Biggers and George M. Cohan plus it became an actual inn.
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(Baldpate Inn, Estes Park, CO – in 1917 and more recently from www.legendsofamerica.com/CP-EstesParkHaunting.html)

The history of Baldpate Inn is the first of several places at the website of www.legendsofamerica.com/CP-EstesParkHaunting.html that give a brief history of these places that include . . . ghosts.

Yep.  
Maven said ghosts.


It also includes the Stanley Inn, another inn with movie connections.


Maven suggests checking the website out.
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(The “Key Room” in Baldpate Inn, Estes Park, CO.)

There is also a history of Baldpate Inn and their incredible key collection at www.baldpateinn.com/history.asp worth checking out!
SPECIAL EFFECTS:                  THE INVISIBLE MAN (1933)

Special effects in the early 1930’s weren’t perfect but they managed to do the job . . . unless  you were a sharp-eyed Maven-in-the-making and growing up watching these films over and over again on television.


Maven had always been impressed by how Jack Griffin was made invisible but it had always bothered her in scenes where Griffin takes off his wraps.
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(The Invisible Man . . . partially naked?!)


But Maven eventually found how such things were done when she found out about “green screens” or when a film is made with everything dressed in green (or whatever color the screen in back was) to blend in with the background.  Then the reverse is done like a negative:  Everything green was filmed in color while the original objects visible became green.

In the case of The Invisible Man (1933) black velvet was used.
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(Vincent Price in The Invisible Man Returns [1940])


This method was continued through the various sequels but it could get involved since it could take several shots in the traveling-matte process for one scene:  If the Invisible One was standing in front of a mirror to unwrap him- or her-self then he would be shot alone unwrapping himself with everything else blacked out.  

Another shot would be of his reflection in the unwrapping process being filmed.  And two more shots would be of the background, in the mirror and behind the mirror.


The Invisible One couldn’t cross himself as he unwrapped himself in the meantime since it would through the whole process off.

And check the BLOOPER section for more goodies that, unfortunately, were a little too obvious on the big movie screen and later on the little television screen!
TRIVIA:                           WALTER BRENNAN
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(Walter Brennan)


Walter Brennan was widely known for his acting that included four Oscar nominations and three actual wins, one of which was the first available statue for Best Supporting Actor for Come and Get It (1936).


Brennan also had four songs on the top 100 lists.  One, “Old Rivers” (Liberty Records), debuted on April 7, 1962, and became # 5 during the eleven weeks it was on the Billboard Charts.

Why bring up Walter Brennan?


Because he was in The Invisible Man, twenty minutes into the movie he gets his bicycle stolen and thirteen minutes later to give testimony about it. 
And that was only his first appearance in a Universal Studio Horror movie.


Brennan was also in The Bride of Frankenstein as a neighbor when Minnie (again with Una O’Connor as Minnie, the Frankenstein’s maid) goes to check the Neumanns thirty-three minutes into that movie.

Walter Brennan went on to be in the 1935 version (as the Station Agent) of Seven Keys of Baldpate Inn, as well as many other movies and television shows.

But then viewers never know when these excellent character actors will show up!

UNIVERSAL MONSTER GENEALOGY:  FOREBEARS, OFF-SHOOTS, KISSIN’ COUSINS, WANNABEES  AND FAUX FANGERS
THE INVISIBLE MAN (1933)
The Invisible Man is worth an entry in the Universal Monster Genealogy beyond the character showing up in 1948’s Abbott and Costello Meet Frankenstein.

It’s a sort of kissing-cousin to 1931’s Frankenstein.
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(The Invisible Man [1897] by H. G. Wells)


Boris Karloff had originally been slated to play The Invisible One (aka Jack Griffin) but Universal had financial reverses by the time they started making it so they had to go with the cheaper Claude Rains in his first movie role.
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(Claude Rains, as himself and as “The Invisible Man”)


(That’s not counting Build Your House that www.imdb.com claims that Rains made in 1920.  Anybody who knows anything about that movie please let Maven know at theoldmoviemaven@yahoo.com!)


Plus both The Invisible Man and Frankenstein also share quite a bit of a science fiction feel with lots of energy involved with the making . . . of the  monster in the case of Frankenstein and in the “appearance” – or lack of it! – of The Invisible Man.
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(Claude Rains as The Invisible One with 

Gloria Stuart as Flora Cranley)


The Invisible Man also shares a literary origin with Bram Stoker’s Dracula 1897) as well as Mary Wollstonecraft Shelley’s Frankenstein (1816) . . . not to mention the fact that comparatively few lovers of these movies ever bother reading the original stories!
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(The Invisible Man [1933] Poster featuring [from lower left] 

Henry Travers as Dr. Cranley, Gloria Stuart as Flora 

Cranley and William Harrigan as Dr. Arthur Kemp)


The story has always tickled Maven since Jack Griffin leaves his fiancé and her father/inventor’s home to pursue his own experiments and ended going to an isolated inn in a heavy snowstorm.

Griffin wants to discover something to make him a great man and worth Gloria Stuart’s character of Flora Cranley marrying him.  

What he didn’t know was the ingredient called Monocaine that he used causes not only invisibility but insanity.


What tickles Maven is that the Monocaine becomes Duocaine in the first sequel, The Invisible Man Returns!
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(Claude Rains, wrapped up and ready for  the Christmas
 festivities . . . and, yes, Maven knows it’s a bad joke!)


The Invisible Man is a treasure of a story:  Does he find the antidote to his invisibility before he goes crazy?  Can the authorities find him and stop him after he does go crazy?!  Does anybody care as long as Maven shuts up so we can watch the story?!


You should get so lucky!
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(Una O’Connor as Jenny Hall with The Invisible One)


Invisible carries on in the tradition of the other Universal Horror stories with the terrific pool of actors that Universal could call on, from the irreplaceable Una O’Connor to E. E. Clive to Walter Brennan.
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(Several villagers with E. E. Clive [center with club] as Constable Jaffers and Claude Rains as . . . you know who or you wouldn’t be reading this!)


Yes, Maven said Walter Brennan.


Just check the Trivia section if you doubt her!

Universal  Monster Genealogy

Dracula (1931)    Frankenstein (1931)



|

                | Heinrich

 
         


|

                |
               The Invisible Man (1933)               


|   The Bride of Frankenstein (1935)       

      |                             

Dracula’s Daughter (1936)
    |  Werewolf of London (1935) |                             

|

                |

   |                          |                                        


|

                |
               |                          |                             


|        Son of Frankenstein (1939)         |                          |                             


|           |     |   Wolf* &  Elsa                  |                          |

|
|     |   Peter                                 |                          |    

|
|


                |  

       |

            |           |                                    The Wolf Man (1941)      |                              

|
|



    |     

      | 

            |           |Ghost of Frankenstein (1943)  |                          |                              


|
|
  |   Ludwig                     |                          |                              

Son of Dracula (1943) |          |Elsa                   |                          |                                       

            |           |Frankenstein Meets the Wolf Man (1944) 
       |

|
|

 |   Elsa ( ?* )
    |
                   | 

|House of Frankenstein (1944)             |                          |  

| House of Dracula (1945)         |
                   |



|                   The She-Wolf of London (1946)      |



|



         

       |                 



|Abbott and Costello Meet Frankenstein (1948)|   
*This is according to Son of Frankenstein (1939).

*Just who’s daughter is this Elsa?!?!

MAVEN’S BOOKSHELF:    
A CHRISTMAS CAROL by Charles Dickens (1843)

Readers to previous issues may have gotten the point that Maven sets a great store by www.gutenberg.org for published works in the public domain since she’s mentioned it before in TOMM.

Maven stands by it in this issue as well with several entries for Dickens’ 1843 Christmas classic A Christmas Carol.

The website proves search engines for titles and/or authors of various subjects and also supplies audio versions of various books, both in human voice and computer-generated voices.

It also has a list of languages in which the books are printed.


It has a very eclectic inventory of books that is worth perusing on its own merit just to see what is included.

Gutenberg.org has books date back to at least the early 1900s as far as Maven has been able to find out . . . and she plans on continuing looking!
THE MAIN EVENT:                   A GUEST ARTICLE

(Father Frank St. Amour is the priest at St. Stephen’s Episcopal Church that Maven attends.  He is also another movie buff in his own right, which is why Maven asked him for an appropriate contribution.()

A CHRISTMAS CAROL

by Charles Dickens (1843)

 Review by Father Frank St. Amour
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“A Christmas Carol” by Charles Dickens (1843);

The frontispiece of “Mr. Fizziwig’s Ball” and the Title Page.)
Hurriedly written in 1843 to stave off creditors, Charles Dickens’ “A Christmas Carol” has proven to be an incredible success in every medium of entertainment.  It bight well be said that the first person to portray Scrooge was Dickens himself in his popular public readings which he performed until his death in 1870.
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(Sir Seymour Hicks in the 1935 
film version of Scrooge)
The first film of the “Carol” is believed to have been a ten-minute series of scene tableaux made in 1901 starring Sir Seymour Hicks who had successfully played Scrooge in the theatres.  Hicks reprised the role with fuller versions made in 1913 and 1935, but, by then, “Carol” had already been remade at least half a dozen times.  As of today, the film versions, many of which have adapted the story to settings as diverse as the Wild West and the Depression, not to mention references to the “Carol” in other films and t.v. shows, are almost more than can be counted.

And yet what does this fictional story have to do with the historical event we celebrate at Christmas – the birth of Jesus Christ, the Son of God, the Word made Flesh?  Why must this heaven and earth shattering event share the glory of the night with an old miser and three ghosts?  Perhaps because while the story doesn’t once mention stables, or shepherds, or stars, or wise men, or even Jesus by name, it is nonetheless a parable about the deepest meaning of the Christmas event – Redemption.
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(Charles Dickens, author of

A Christmas Carol [1943])
Scrooge is a bitter and cynical man, but he is merely the product of a bitter and cynical age of prisons, workhouses, and a hard attitude towards “the surplus population”.  He reflects the harsh realities of life in 19th Century England – poverty, child abuse, addiction, injustice.  Scrooge is, in fact, so hurt and overwhelmed by the evils around him that he chooses to retreat into his counting house and despise the rest of humanity as if he were some sort of superiour being.

The story of Scrooge is the story of the Redemption which the Babe of Bethlehem came to bring.  Scrooge is made to see that the only way evil in the world can be averted is if he plays an active part.

Our world is much like the world of Scrooge.  We know the face of evil.  Terrorism and war are part of our experience – drugs, murder, sexual abuse, broken homes, personal tragedy.  We can also feel overwhelmed and seek solace in isolation.  “Carol” appeals because it brings the message of  Hope in community and that is why on stage, radio, film, t.v. and whatever else the future holds, it will endure and speak to every generation, in every place and time, in the words of Tiny Tim, “God bless us, everyone.”

++++++++++++++++++++++++++++++++++++
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(Alistair Sim in the 1951 version of Scrooge)
Any list of Memorable Scrooges must begin with Alistair Sim (1951).  The scene where he agonizes in the restaurant whether to spend a ha’penny for more bread shows us that he genuinely feels the suffering his own miserliness imposes on him.  For sheer drama and depth, his performance will remain iconic.
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(Albert Finney in Scrooge from 1970)
Albert Finney (1970) doth protest too much his contempt of the world and the shortcomings of his fellow Man.  One gets the sense that here is a really good man trying to be bad as a defense mechanism and, having experienced his Redemption, this Scrooge will impose it on everybody else beginning Dec. 26th when we return to our “normal” attitudes and routines.  He could be a real pain.
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(A Muppets Christmas Carol [1993] with 

Michael Cain with assorted friends.)
Michael Caine (1992) may be a surprising entry considering his Scrooge had to contend with frogs, pigs, and assorted Muppets for a cast.  He pulls it off believably, though, and one can see that had he been in a more dramatic setting, he may well have been the blackest Scrooge of all.
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(Henry Winkler as Benedict Slate in 

An American Christmas Carol [1979])
And another surprise is Henry Winkler (1979) who starred in one of those adaptations which breaks with most of Dickens’ conventions.  As a hard-nosed 1930’s New England businessman who undergoes the “Carol” experience via encounters with the ghosts of people he’s cheated, the quiet scene at the end, after all the “hoopla” of gift-giving and debt forgiveness, where he begins wordlessly whittling a peg with a nameless lad who appears similar to himself in his youth, is an incredibly moving sign of his personal change and his determination to save others from his path.

Dozens of actors have taken on this role, from the most serious to the comedic.  We may be gratified and enriched by all their performances.
THE B-FEATURE:      SEVEN KEYS TO BALDPATE (1947)

Seven Keys to Baldpate, by Earl Derr Biggers, is a mixed blessing among the stories by Charlie Chan’s creator.   (See “BLOOPERS”)
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(The 1913 original book by Earl Derr Biggers)


Is it a good story?  Yes.


It is basically an old dark house mystery in that the hero, Kenneth Magee (Phillip Terry), goes to an inn closed during winter ends up with lots of unexpected company.

Why unexpected, besides the inn being obviously closed for the season?


Because the inn is up north far enough that it’s in practically blizzard weather every winter and Maven considers that to be an even better setting for an old dark house mystery then the ubiquitous thunderstorms that usually isolate the setting!

The problem with Seven . . . is that the book doesn’t nearly hold up as well as the movies made from it.  (See also CHARLIE CHAN ANNEX) 
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(Pictures from George M. Cohan’s play of Seven Keys to Baldpate)

That may be because the movies were based as much on George M. Cohan’s 1913 production of the story as on Biggers’ book.


Certainly, Cohan is credited as much as Biggers in the writing credits for the movies!


But does anybody care as long as we have at least one of the movies?!


The 1947 version has a cast of actors that most old movie buffs will recognize from Phillip Terry (Joan Crawford’s fourth husband) as our hero to Jimmy Conlin.
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(Phillip Terry with Joan and Christina Crawford)


Terry plays a writer named Kenneth Magee who travels to Baldpate Inn on a bet involving writing a book within twenty-four hours, thinking he has the only key to the hotel.

He is also under the impression that it is not only closed for the winter but difficult to reach in the very heavy snow storm.


So guess what happens.
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(Jacqueline White is Mary Jordan and 

Margaret Lindsay is Connie Lane.)


Duh.


Magee meets up with a very nice-looking young lady at the train station who later turns up at the Inn., all the time telling him that it’s no place for him and he should turn around and LEAVE.  There are terrible people who are coming and mean Magee ill!

How in the sam hill does she know and why isn’t she spilling the beans to at least Magee, if not the police as well?


She’s shows up at the Inn with a key she claims she found on the front porch.

Right and Maven is also known as Mrs. Claus who hopes that this airhead ain’t the only female in this movie.


Margaret Lindsay shows up later as Connie Lane.  She’s better known to mystery lovers than White seems to be with Lindsay’s movies including such movie series as The Dragon Murder Case (Philo Vance – 1934), The Case of the Curious Bride (Perry Mason – 1935), and as Nikki Porter in the Ellery Queen series of the 1940s.

SHE has HER own key and seems to be the niece of the caretaker.


Seems to be.


Lindsay’s foray in Seven . . . isn’t her usual lady-like foray and makes her role in the movie even more fun to watch.
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(Eduardo Cianelli as Cargan and 

Jimmy Conlin as Pete the Hermit)


Phillip Terry’s Magee arrives at the Inn and is confronted by Eduardo Cannelli as the caretaker Cargan.


This is when White shows up at the Inn.  She’s not only still trying to get Magee to leave but is highly suspicious of the caretaker.


Jimmy Conlin turns up shortly thereafter as the delightful Pete the Hermit who covets Magee’s typewriter and hates women.

His hermit doesn’t complicate things but certainly adds to the atmosphere since he doesn’t use a key in the inn.  He just climbs in and out of Magee’s bedroom window!
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(Arthur Shields as Professor Bolton)


Turns out that Pete the Hermit isn’t the last one to arrive because Arthur Shields turns up as another mysterious person with the name of Professor Bolton who says he frequently comes to the Inn during the winter.
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(Jason Robards, Jr. [as Hayden] with his better-

known son, Jason Robards, Jr., right)

One of the other suspicious guys to show up is a man named Hayden, played by Jason Robards, Sr.

Yes, most movie-lovers these days are more familiar with his son so the viewer can get a peck at what Jason, Jr.’s daddy looks like!

Phillip Terry’s Magee is an engaging man who is set in a mess of motives from a malevolent group of people and doesn’t start taking things seriously until bodies start turning up dead and stashed in hidey-holes.


Will he figure things out in time?!


Will he end up dead if he doesn’t figure things out in time?!


Will Maven give the ending away?!


Nope, because she has to go wrap some presents!! 
<><><><><><><><><><><><><><><><><>
MAVEN’S CREAM OF THE CROP!
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CHARLIE CHAN FAMILY – This is Rush Glick’s superb website devoted to the Great Chinese Detective based in Honolulu.


Rush is not only a gracious friend and teacher to Maven (among many!) but now he’s an expert that Fox Studio interviewed in their featurettes included in the boxed sets of their newly restored and released Chan DVDs.


Just click on www.charliechan.info!
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CHARLIE CHAN.NET – Kurt Schmidt has the message board that’s like a coffee house for Chan-aholics and has been around for some 10 years . . . longer than some marriages that Maven has known!


It’s just a click to www.charliechan.net! 
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(Trillo and Suede’s Boxford Park and Lady Sarah)
TRILLO AND SUEDE – This is a link to Jonathan Geffner’s short subject, Oxford Park, starring his Trillo and Suede in a dummy noir story at www.trilloandsuede.com/movie.html. 


You can download the movie at www.trilloandsuede.com/movielink.html that stars Lady Sarah, a delightful lady who can also be found at www.geffner.com.

<><><><><><><><><><><><><><><><><>
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