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FROM MAVEN’S DESK:  

Maven would like to send out a special message about a website, given that the main feature[s] is about America at war during World War II.

There has been much heated debate, pro and con, surrounding the US dropping its first nuclear bomb on Hiroshima on August 6, 1945.
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(Paul Tibbets and his B-29, the Enola Gay, that he piloted on the first mission to drop an atomic bomb on Hiroshima, Japan.)
Maven would like to recommend a website about the men, the mission and the history that went into the making of Above and Beyond just seven years after the end of WWII:  www.theenoldagay.com.

This site has a great deal of information and history on the mission, the decision that President Harry Truman made to use the bomb, the plane and various links.

There are many websites about World War II . . . for, against and about . . . that you can check out and make up your own mind.

Maven hopes that anyone wishing to bring up another website with a pertinent perspective, please contact her at theoldmoviemaven@yahoo.com and the website’s URL address will be posted in a future issue.
QUOTE OF THE MONTH:  Shirley Temple
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(Since You Went Away [1944] cast:  Claudette Colbert, Joseph Cotton, Jennifer Jones, Shirley Temple, Monty Wooley, Lionel Barrymore, and Robert Walker.)

“I knew all about her,” says Shirley of her character in the film, 

“Brig – because she was practically me.”

WEBSITE OF THE MONTH:  

http://myweb.wvnet.edu/~u0e53/carlalaemmle.html
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(The photograph of the young 

Ms. Laemmle in her website)

This is a great tribute to Ms. Laemmle (rhymes with “Lemlee”) from George “E-gor” Chastain and has quite a bit of information about her . . . up to and including the book that she typed and help edit, The Sea of Cortez by Ray Cannon and the newer The Unforgettable Sea of Cortez.

It’s well-worth your time to check out!
PERSON OF THE MONTH:  Carla Laemmle

Maven has struck gold again this month!


This may be a carry-over from last month’s issue but . . . who cares?!?!

Maven is so tickled about reaching the lady who may very well be the oldest surviving cast member of Bela Lugosi’s Dracula from 1931.

She is Carla Laemmle . . . a right spry 97-year-old lady who kindly answered a request for a picture of her in Dracula and answers to a few questions!
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(Ms. Laemmle in a recent photograph)
Maven had been given Ms. Laemmle’s address, age, and that she requested $5.00 for the photograph.


  This very gracious lady sent Maven a lovely note saying that she had to raise the $5 to $10 but would fill my request for just the $5.  (She got the other $5 in the return mail!)
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(Carla Laemmle in Dwight Frye’s lap in the coach ride at the beginning 

of Dracula [1931] and Maven’s copy is personalized!)
To Virginia Johnson – 

“Among the rugged peaks.”

Carla Laemmle

“Dracula” 1931


Her note reads:



From the desk of



Miss Carla Laemmle











Oct. 4, 2006


Dear Virginia,




While I had to raise the price of my



“Dracula” photo to $10.00, I am happy to 



send you one for $5.00.




Yes, it is most likely that I am the 



last living member of the cast of “Dracula.”



It is hard to believe that so many years have



passed by since the movie was made!  Or



that it would still be so popular!




I am happy to answer your questions-




Sincerely,



    Carla Laemmle


On to Maven’s questions!
DID YOU WANT TO BE AN ACTRESS WHEN YOU WERE GROWING UP?


I was trained to be a ballet dancer, becoming an actress came later.

DID YOU AUDITION FOR THE ROLE OF THE GIRL IN THE COACH?


No.

WHO DECICED YOU GOT THE JOB?


The casting department at Universal Studio called me in for it.

AND TOD BROWNING, THE DIRECTOR?


Tod Browning was not there to direct that sequence.

DID YOU EVER MEET BELA LUGOSI?

No, I never met Bela Lugosi.

DO YOU BELIEVE IN VAMPIRES?!


Only in evil people.

Ms. Laemmle seems to have met some people that Maven knows!

And Ms. Laemmle was doubly lucky in that she also had a part as a prima ballerina in Lon Chaney’s 1925 The Phantom of the Opera!
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(Lon Chaney’s 1925 The Phantom of the Opera where Carla Laemmle 
was a prima ballerina.  Maven just doesn’t know which one!)

May Carla Laemmle have many more happy years to come for all the pleasure she gave movie audiences!
CHILDREN’S CORNER: Shirley Temple Paper Dolls
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There are a plethora of Shirley Temple paper dolls on the internet which may or may not be copyrighted (Maven doesn’t want to be sued for using them here on a for-profit site).

You can locate several of them for the little girl in your life – or you! – at www.shirleytempledolls.com/paperdollfun.php and  doing a “Google” search on Shirley or paper dolls in general.


Enjoy!
MAVEN’S SERIES:   Boston Blackie
“Enemy to those who make him an enemy.  Friend to those who have no friend.”

From the introduction of radio show (1945).
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(Constance Worth, Chester Morris and Rochelle 

Hudson in Meet Boston Blackie [1941])


Some movie series, like Charlie Chan and Mr. Moto, were based on a literary tradition of a series of books.

Some, like Sherlock Holmes, were based on several books and a plethora of short stories.

Boston Blackie, however, was based on Jack Boyle’s one book about Blackie and a whole series of short stories that had been in magazines: Cosmopolitan and Redbook.


According to www.bostonblackie.com/index.html: 

The character “Boston Blackie”, real name Horatio “Boston Blackie” Black, is a young, handsome, well educated, gentleman that loves women and children.  However, he is also a hardened criminal, a jewel thief and safe cracker, that served time in a California prison.  His wife Mary is “his best loved pal,” and his collaborator on all his capers.  This can be better understood when you realize that the Mary in the Boston Blackie stories has an underworld crook for a father.  The one thing Boston Blackie definitely isn’t is a P.I.  It was only later, in film, radio, and eventually television, that he morphed into a private eye.


This was news to Maven, being only familiar with the movies in the forties with Chester Morris in the title role, Richard Lane and George E. Stone.
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(Richard Lane, aka Inspector Faraday in the Boston Blackie Series)


Richard Lane always came across as reasonably smart as a policeman stuck with the usual dumb sidekick sergeant but his Inspector Faraday usually managed to be outwitted by Blackie.

One major departure from the stories is the fact that Blackie (Morris) has The Runt (Stone) as his faithful sidekick instead of a wife, Mary.


Blackie may have lusted after women throughout this Columbia series but he still ends up sleeping in the same bedroom with the Runt (albeit in twin beds!).


Heck, the Runt even cooks for them and they have a poignant moment in Trapped by Boston Blackie (1948) when they decide to order flowers for a friend who just died in a car crash.


Maven felt she was watching an old married couple.


And same-sex marriage was still decades away!


But the Boston Blackie series is still great fun when you can find them on Turner Classic Movies.  [There are four entries that will be shown on TCM in January, 2007.]
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(Chester Morris, the ultimate 

Boston Blackie)


The first one starts off with Blackie and The Runt sailing back into New York only to be greeted by Inspector Faraday who is still after the pearls that he thinks Blackie stole.  

The audience not only got to meet our new cast of characters but the action covered shipboard travel to travel by boxcar to checking out the local fair with it’s games and food fare of hot dogs and sodas and we end up with a beautiful woman in a spooky tunnel ride!


The problem is that the woman is murdered in the boat right next to Blackie.


Don’t you just  hate when that happens?


The Boston Blackie series took off from there and included art swindlers (with Harriet Hilliard, the future Mrs. Ozzie Nelson), rehabilitating convicts, guarding jewels of nitwit society dames and even coming to the aid of Inspector Faraday on occasion.


They are well-done programmers from Columbia and Chester Morris is much more vigorous as the hero compared to such detectives as The Crime Doctor (Warner Baxter) and Charlie Chan (Warner Oland, Sidney Toler and Roland Winters).

Morris also comes across as much more playful and teasing, especially in dealing with Inspector Faraday so keep an eye out for them!
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(Blackie Does Hollywood beats out the

X-rated Debbie Does Dallas anytime!)

UNIVERSAL MONSTERS’ GENEALOGY:  Frankenstein (1931)


Rest assured that Maven hasn’t gone off the deep end with the idea of Universal Studio’s classic monsters having a genealogy, considering how intertwined the movies became over the years.


They were intertwined from the get-go in the creation of both Dracula and Frankenstein.


Both had literary antecedents, Bram Stoker having written his novel Dracula in 1897 and Mary Shelley writing Frankenstein in 1816 (at age nineteen on a challenge from Lord Byron).

Both had theatrical forays on Broadway.

Both ended up being bought by Universal Studios.


So you could say that Universal was the incubator and Carl Laemmle, Jr., was the Daddy who produced these two classic movies that spawned so many other movies . . . directly and indirectly . . . and so many careers.
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(Bela Lugosi and Boris Karloff~

Best Buds?!)


Bela Lugosi and Boris Karloff could be seen as sibling rivals, Lugosi being the older brother by virtue of Dracula being the first horror movie and both interested in the Monster’s role in Frankenstein.

The clincher was Jack Pierce, the head of Universal’s makeup department who was something of a mid-wife in the birthing of the Frankenstein Monster.


According to Frankenstein:  The Man Who Made a Monster (edited by Philip J. Riley, MagicImage  Filmbooks, New York, 1989, page 23 – 25):

No love was lost between Jack Pierce and Bela Lugosi.  They had clashed during Dracula, when Pierce wanted to experiment with a special makeup for the King of Vampires.  Pierce, like his early mentor Lon Chaney Sr., [sic] respected the original authors written description of characters and Pierce had planned to use the pointed teeth and beard as penned by Stoker (or typed, for Bram Stoker was one of the first authors to use the then-modern marvel – the typewriter).  Lugosi, prizing his handsome Slavic features would have none of it.  Even after the star agreed to alter his hairline and use the blue-green greasepaint (which photographed pallid gray), he insulted the makeup chief by insisting that Pierce would NOT make him up.  Lugosi would apply his own makeup as he had for the stage version.  Now, however, with Mary Shelly’s description of the Frankenstein monster so repulsively vague, Lugosi had to agree to Pierce’s experiments.

. . . Boris Karloff remembered the stories of the early test days:

“I was once told that he [Lugosi] insisted on doing his makeup himself – and did this awful, hairy creature, not at all like our Monster.”
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(Jack Pierce still got to make Bela Lugosi up as Ygor in 
The Ghost of Frankenstein [1942], above, and as the Monster 

in Frankenstein Meets the Wolf Man [1943])

Pierce rejected Lugosi’s concept and the controversy raged on about the Monster’s ultimate appearance.  “Lugosi,” Pierce angrily carped, “thought his ideas were better than everybody’s!”


. . . Bela wanted out!  He said, “I’ll get a doctor’s excuse!”  because it was a six hour makeup ordeal.  Bela, you see was THE actor and he couldn’t see himself moaning and grunting = and that’s all the Monster did in the original film.  Bela thought, “You don’t need an actor for that part!  Anybody can moan and grunt!  I need a challenging part – a part where I CAN ACT!”

[Robert Florey had also hired Edward Van Sloan and Dwight Frye from the Broadway version of Dracula.]

. . . Over the decades Florey insisted that the makeup worn by Lugosi in the test was “identical” to the makeup later made world famous by Boris Karloff.  He added that he had suggested the neck bolts himself, and that after Pierce applied them, Lugosi angrily yanked them off.  However, Edward Van Sloan remembered things entirely different.  Shortly before his death in 1964, Van Sloan told Forrest J. Ackerman, then editor of Famous Monsters of Filmland Magazine that “Lugosi was made up to look like the Golem.”  He elaborated that the actor’s “head was about four times normal size with a broad wig on it,” and that “he had a polished, clay like—skin.  As Bela galumphed his way onto the stage, Van Sloan was hardly impressed and described the makeup in one of the most famous similes of horror movie history.

“Lugosi looked more like something out of BABES OF TOYLAND!”
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(Babes in Toyland [1934])

[Plus they have Victor Frankenstein’s father, Baron Frankenstein, mentioned at the beginning of the movie but Victor is addressed as Baron just a short time later in the movie.  Just like that.]

So both Bela Lugosi and Boris Karloff became entwined in Universal’s Horror films from Frankenstein on, both coming back periodically to make sequel after sequel – and eventually even including The Wolf Man (1941) with Lon Chaney and Abbott and Costello Meet Frankenstein (1948)!


Hhmm.  Makes you wonder what would have happened if they’d included the Invisible Man and the Mummy. . . .  Would we be making cracks about “We never see Daddy” and “Mummy knows best”?!

Maven will continue in her Universal Monsters’ Genealogy as we watch our little Monster Family grow!
FLASH: 

“Good evening, Mr. And Mrs. America, from boarder to boarder,

coast to coast and all the ships at sea, let’s go to press . . . . “







[Walter Winchell] 
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Charlie Chan Collection, Volume 2

Maven is pleased to announce that Fox has its second boxed set of Charlie Chan movies for sale at $59.98 and available in December, 2006.  (Maven has heard two different dates – Dec. 15th and Dec. 5th).

Having said that, do you really think that Maven would expect you to pay that much if we don’t have to?!?!

Hhhmmmm?!

Of course not!  What is good enough for Maven is certainly good enough for the readers of TOMM!

Maven goes to websites like Amazon where she can preorder and get it for $41.99 plus free shipping.

Just think of all the other DVDs and/or popcorn you can buy with the money left over!


Be warned, however, that this set does not include the Chan movie that chronologically follows the four in the first Boxed Set . . . Charlie Chan’s Secret (1935) . . . which has Maven very upset since that’s her favorite Chan.
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(Charlie Chan at the Circus [1935] with [l. to r.] George Brasno, Olive 
Brasno, Warner Oland, unknown, John Aasen and Keye Luke)

But the other four are great good fun, starting with Charlie Chan at the Circus (1936):  Charlie and # 1 son, Lee, end up traveling with a circus to help solve the mystery of who killed one of the owners . . . and murder is still in the air!


Charlie Chan at the Opera (1936) has Charlie and Lee called in by the police to help find Boris Karloff, who is playing a lunatic on the loose who ends up in a cast of equally suspicious people.


Charlie Chan at the Race Track (1936) lets us go on shipboard on a liner again as Charlie not only tries to trail a killer but keep track of # 1 son, Lee, who’s hired on as a cabin boy to keep an eye out for his Pop.  

[This is a great film for the Fourth of July with Keye Luke’s Lee Chan doing up a load of fireworks at the end!]


And our last foray is Charlie Chan at the Olympics (1937).  No, Charlie isn’t signed up for any international competitions for detectives (though Maven thinks he’s eligible!) The audience gets to enjoy the luxury of various kinds of travel from Honolulu to the 1936 Olympics in Berlin as Charlie and Lee have two separate cases.
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(Katherine De Mille, she of the White Fox Fur, and George Chandler 
as the ship’s radio technician in Charlie Chan at the Olympics [1937])


Charlie is on the trail of a stolen aircraft invention and Lee discovers an adventuress (aka “The Lady in the White Fox Fur”) being trailed on board the ship liner taking our Olympic team to Germany.


Will Lee find what’s what about the Lady in the White Fox Fur and still make it to the Olympic Village in Berlin?


Will Charlie triumph as he tries to save both his son and the new aircraft part?


See you next time at the same Bat time on the same Bat channel—oh, no, that’s a different issue. . . .  Sorry!
HOLLYWOOD’S MARRY-GO-ROUND:  Gene Markey

Gene Markey was a screenwriter and producer in Hollywood who had written novels and short stories before he went to Hollywood in 1928.  His writing career continued in original stories as well as screenplays into the 30s before becoming a producer at Fox Studios.


Markey had a military career, as many of his generation did, but his covered two world wars:  He was a lieutenant in the infantry during “the Great War” and a naval officer in WWII. Finally retiring as a rear admiral.  [All Movie Guide]

Markey also added to his film record when he was marrying three of the best-known actresses of the time, all eerily similar in looks.  This at a time when getting divorced was socially unthinkable for most Americans.
Myrna Loy described Markey in her autobiography Being and Becoming (with James Kotsilibas, Alfred A. Knopt, New York, 1987, page 190):
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(Myrna Loy)

Washington became a little brighter then, helped immeasurably by the advent of commodore Gene Markey, assistant intelligence officer on Admiral William F. (“Bull”) Halsey’s Third Fleet staff.  Gene, a brilliant raconteur, a man of unfailing wit and humor, could charm the birds off the trees, although birds were never his particular quarry—women were, the richer and more beautiful the better, and I never knew one who could resist him. I certainly couldn’t.  His first wife, Joan Bennett, a friend of mine, finds physical 
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(Joan Bennett)

similarities between herself and Hedy Lamarr, his second wife, and me.  She thinks he chose for type, which is probably true, but he had the ability to glorify any type.  He could make a scrubwoman think she was a queen and a queen think she was the queen of queens.  After long days of hospital visits and Red Cross business, I would drag myself to the Carlton and change for nights on the town with him.  He was indefatigably social, so we went everywhere and met everyone, often making a foursome with our old friends Collier and Valerie Young, since Collie was a lieutenant commander also stationed in Washington.
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(Gene Markey and Hedy Lamarr)

Maven wonders if this guy was already interested in cloning, 

marrying three such similarly striking brunettes?!

On the other hand . . . just what did they see in him?!?!

Does Maven really want to find out?!?!
DIRECTOR’S CUT:  David O. Selznick

Shirley Temple Black comments on David O. Selznick’s habit of doing everybody’s job besides his own in Child Star:  Shirley Temple Black, An Autobiography; McGraw-Hill Publishing Company; New York; 1988; page 356 - 357:



Not always the case with producers, Selznick constantly hovered around our set [Since You Went Away, 1944].  Interjecting instructions, rewriting dialogue on the spot, or arguing with director [John] Cromwell, he was a powerful presence.  At one point he abruptly fired cameraman George Barnes for getting what he regarded unsatisfactory camera angles on Jennifer Jones. . . .


[Commenting Jones being overcome enough to rush off the set after playing particularly sentimental scenes, especially with her then-estranged husband, Robert Walker:]

Thereafter, Jones was regularly called to Selznick for long conferences, leaving the rest of us to hang around the set, waiting.  To pass the time, I knitted one argyle sock.


As endorsement of his growing confidence Selznick usually emerged from these conferences to create new scenes around Jones, changes which caused consternation to those of us prepared for a now abandoned script and facing clumsy adjustments in filming schedules.  Few of us could anticipate there the story was going, nobody could have guessed where it would end.  Selznick continued to write and each day the director was obliged to decide what we would do next.  Selznick’s way was a hard way.  Every role except Jones’ diminished.  Personally, I detected little evidence that she was as exuberant as she deserved to be, with expanded opportunity raining down on her each day.  To the contrary, she always seemed to e suffering acutely, and her love scenes with Walker continued painful to witness, until Selznick mercifully rewrote him off to war and got him killed.

Can you say “creative chaos”?!
It’s surprising that any of Selznick’s movies got made!
THE MAIN EVENT:  Tora!  Tora! Tora!  (1970)

Maven would like to quote Gary Arnold, a reviewer on the Washington Times since 1989, about Tora! Tora! Tora! (1970), Twentieth Century-Fox’s reconstruction of Japan’s attack on our military installations in Hawaii on December 7, 1941:



One of the least stirring and least photogenic historical epics ever perpetrated on the screen.


Excuse Maven but were we watching the same movie?
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We are talking about THE attack on Pearl Harbor?!?!
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Just who was Mr. Arnold rooting for?
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Let me also quote from Halliwell’s Film Guide (Second Edition, 1979, Berne Convention, page 899):

A reconstruction from both sides of the events leading up to Pearl Harbor.

Immense, largely studio-bound, calcified war spectacle with much fidelity to the record but no villains and no hero, therefore no drama and no suspense.
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This is “largely studio-bound” and “calcified war spectacle”?
As to most of the movie, how in the heck is anybody 

SUPPOSED to set up something like this?

They were trying to portray the events—from the prospective of both sides for a change—that lead up to “The day that shall live in infamy,” according 
to no less an authority than Franklyn Delano Roosevelt.
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As far as “no villains and no hero, therefore no drama and no suspense” goes . . . 

Maven has to wonder how anybody call look at these photos—forget about 
the film—and not be affected?

You can either agree that the Japanese had to do this to stop the United States from intruding in what they felt to be THEIR territory, or . . . .

See it from the perspective of the United States of America and this is what catapulted the US into the second World War?

Not to mention how many were injured or dying the attack on both sides.
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Why does Maven feel like whatever Twentieth Century-Fox had done, these people wouldn’t have been happy?

Maven seems to remember a review correctly of the 2001 Pearl Harbor with Ben Affleck when some reviewer complained that the parts about Pearl Harbor being bombed took too much time away from the story’s romance.


Sheesh.

THE B-FEATURE:  The Home Front

There were several movies that covered the home front, from Tora! Tora! Tora! through Since You Went Away (1944) to Above and Beyond (1952).

In Tora! Tora! Tora!, we got to see flashes of how military life was conducted on and around our bases . . . at least in Hawaii . . . with emphasis on the series of events that lead up to December 7, 1941 . . . ”A day that will live in infamy,” in the words of President Frankly Roosevelt that turned tyrants’ rants into a full-blown world war.
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(Robert Taylor as “Paul Tibbets”)


And Above and Beyond gave us the other end of the war with Robert Taylor as Paul Tibbets, the pilot of the mission that dropped the first nuclear bomb on Hiroshima on August 6, 1945.

Cinematically, it can’t compare with Tora! Tora!  Tora! but how many movies can?



It is more a character study in how Paul Tibbets was given a job that could not only affect the outcome of the war but human history as well.


Does it succeed as a movie?  Yes and no.
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(Eleanor Parker, “Mrs. Lucy Tibbets”)


For starters, you have Eleanor Parker playing Mrs. Tibbets following her husband from station to station like most army wives did, trying to create some kind of family life in conditions that could be impossible with a husband who couldn’t always tell her what was going on.


Ms. Parker unfortunately whines so much during so much of the movie that the audience might wonder why her husband didn’t drop the bomb on her.

Above and Beyond does have the background leading up to the moment when World War II was essentially won, as Tora! Tora! Tora! did for the beginning of the war.

It comes across as much drier, though, like the screenwriters wasted at least thirty minutes.
Then we have the movies like Since You Went Away (1944) that showed the war from the angle of the folks back home.

Maven enjoys the movie but . . . .
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(David O. Selznick)

He took the 1944 book, Since You Went Away: Letters to a Soldier from his Wife by Margaret Buell Wilder, and turned it into a showcase for the woman that he had become obsessively in love with, Jennifer Jones.
He then cast her opposite her then- (and soon-to-be-ex) husband, Robert Walker.
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     (Jennifer Jones and her first husband, Robert Walker.)

There are lots of touches that reflect the era such as Monte Wooley (as Col. Smollett) complaining that his shoe polish waxes like sausage and Claudette Colbert (Anne Hilton) returns that she’d like to find sausage that doesn’t eat like shoe polish.


We see the families trying to cope with the men in their lives gone, perhaps permanently.

There are dances for the troops and how to make ends meet at home, including shortages and rationing.

Rationing.

There is one scene of Agnes Moorhead as Emily Hawkins, a waspish friend to the Hiltons, who brings up rationing.  There wouldn’t be any if people had just stocked up their larder as she had done.

That “stocking up” was also known as hording and knows of at least one family who practiced it in her home town.

And it’s still a no-no!

Is it a good story?  Yes.

Does it deserve to be an epic?  No.

Selznick took Wilder’s letters and build them up and then started adding scenes to play up Jones as Jane Hilton in an almost three hour movie that could have been told in less than two in his manic perusal of her, even while casting her opposite her own husband in private life, Robert Walker, as her romantic.

Now that takes being obsessive to being downright sadistic!
<><><><><><><><><><><><><>
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VOLUME 1 – Issue 6:  A FAMILY AFFAIR; Or, Who’s Your Daddy?; John Barrymore; www.lonchaney.com;  Charlie Chan; Perry Mason; Happy Mother’s Day!; The First Face Transplant; A Marriage Made . . . Only in Hollywood?, House of Dracula; The Quiet Man; Lon Chaney, Father and Son; Guess Who?; Want-Ads; Back Issues.
VOLUME 1 – Issue 7:  WHODUNIT; Or, Brother, Can You Spare a Joke?; Bob Hope; www.imdb.com; Ernest Morrison; Dead End Kids/East Side Kids/Bowery Boys*; Haunted Spooks ; The Cat and the Canary (1927) and (1939) and The Ghost Breakers;  FLASH:  Harold Lloyd; Mickey Rooney and Ava Gardner;  Charlie Chan in Egypt (1934); The Smiling Ghost.
VOLUME 1 – Issue 8:  WHOZAT; Or, Character Actors . . . from A to Z; Character Actors; Let’s Get Started; Let’s Get Started (Who Did What In Which); Whozat? Cartoon. 

VOLUME 1 – Issue 9:  DUELING DOCTORS; Or, Calling Dr. Howard, Dr. Fine, Dr. Howard;  Maven’s Battie Family; A Day at the Races;  The Three Stooges; A Dr. Jekyll and Mr. Hyde Quiz; Dr. Kildare vs. Dr. Christian; Universal Monsters’ Genealogy – Dracula’s Dr. Van Helsing; The Mad Scientist; Grouch Marx; Stooging the Blues Away . . . Men in Black  (the 1934 version!); http://theoldmoviemaven.tripod.com.
VOLUME 1 – Issue 10:  LUGOSI:  THE UNIVERSAL DRACULA; Or, Taking the BITE out of Crime-fighters!; Happy Halloween; Bela Lugosi Quotes; www.lugosidvd.com and www.artgreenhaw.com/music.html; Gary Rhodes and Art Greenhaw; Munsters’ Mansion (www.munstermansion.com); Angelo Rossitto; LUGOSI:  Hollywood’s Dracula; The Lugosi Mystique.

VOLUME 1 – Issue 11:  THE AMERICAN HOME IN FILM:  Or, The Home Front Circa World War II;  Paul Tibbets, the Enola Gay, etc.; Shirley Temple; http://myweb.wvnet.edu/~u0e53/carlalaemmle.html; Carla Laemmle; Shirley Temple Paper Dolls; Boston Blackie; Universal Monsters’ Genealogy – Frankenstein;  Charlie Chan Collection, Volume 2;Gene Markey; Tora! Tora! Tora! (1970); The Home Front.

VOLUME 1 – Issue 12:  THE BATTLE OF THE SEXES:  Or, Is There Really Sex in the Cinema?; Sex in the Cinema 101; Walter Winchell; Carla Laemmle; Shirley Temple Black; Star of Midnight (1935); Universal Monsters’ Genealogy: The Bride of Frankenstein (1935 – And a glance back at Dracula – 1931); Powell/Loy Still?; Charlie Chan; Tarzan (1932); The Thin Man (1934).
