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FROM MAVEN’S DESK:

June will bring a few changes in Maven’s Movie Magazine—not just a name change.  The Old Movie Maven is now my alias—legally assumed thanks to how business is done here in Texas!
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Maven is posting her “picture”—she created it when she was just a baby in college—since Maven is the only one who hasn’t had her picture done up in these pages!  It is also the watermark that you’ll see behind the text as you read on.

What would you expect from someone who’s Aunt is a bit batty?!
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(Maven’s dear Aunt Battie)

Okay, a lot of Battie in her aunt’s case!
Let me know whether you like the changes or not, any suggestions you might have and/or any movies you’d like to see here in Mavenland!

This month is about Whodunit movies (or “Whomdunit” for people with obsessive-compulsive syndrome).  But not just your run-of-the-mill whodunits.

These are movies with funny bones.

It’s hard not to laugh when you’re watching Bob Hope and Willie Best in The Ghost Breakers (1940) or Wayne Morris and Willie Best in The Smiling Ghost (1941).

Or . . . if you want to go in a completely different direction . . . you could to www.trilloandsuede.com and try Oxford Park (2005), a new variation of Film Noir called Dummy Noir by its makers!
QUOTE OF THE MONTH:  
From The Cat and the Canary (1939):
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(Bob Hope)
CECILY (Nadia Westman):  Don’t big empty houses scare you?
WALLY CAMPBELL (Bob Hope):  Not me, I used to work in vaudeville.
WEBSITE OF THE MONTH:  www.imdb.com

This is the Internet Movie Data Base that Maven frequently consults.

Trust Maven . . . she wasn’t born knowing all this!!


www.imdb.com has a great deal of information about the casts and crews (and trivia and bloopers!) of just about every movie you could come up with.

It also has a sister website for Broadway shows at www.ibdb.com that Maven isn’t all that familiar with, being a MOVIE Maven!
PERSON OF THE MONTH:  
Ernest Morrison
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(Ernest Morrison)


Ernest Morrison appeared as “The Little Boy” in Haunted Spooks (1920) with Harold Lloyd and what a delight he was!

The audience understood right away why he known as “Smilin’ Sammy” Morrison!


Morrison was also known by variations of “Little Sambo” Morrison.

The racism of the day couldn’t hide his talent though.

His father was working as chef for a wealthy family in Los Angeles who had connections in the film industry when Ernest was born on December 12, 1912.

Turns out that one of the boss’ friends was a producer who wasn’t too happy with how one baby seemed to be working out in a movie and asked for Ernest.

Ernest went on to work with the aforementioned Lloyd, the comedy master of Hal Roach’s studio, a stint as one of the early Our Gang and then a 16 year hitch in vaudeville, starting in 1924.
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(Morrison, left, was billed as “Sunshine Sammy Morrison” 

in the early Our Gang shorts.)

Sam Katzman remembered him when Katzman was casting the East Side Kids (aka the Dead End Kids and the Bowery Boys).

Ernest was billed as “Sammy Morrison” playing the character of “Scruno” when they made such movies as Spooks Run Wild (1941) with Bela Lugosi and Angelo Rossitto as a couple of very suspicious creatures of the night.
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(You can just barely see Ernest Morrison on the right in the center picture with the other “Kids” but this does give you some idea of the fun they had with Bela Lugsoi.)

They play city kids who are taken out for an extended stay in the country and still end up in trouble:  They wind up at  a house “haunted” by a vampire (played by guess who) with his dwarf assistant, Angelo Rossetti.

Dennis Moore plays Dr. Von Grosch, who is hunting the “Monster.”

At least this movie gets creative and calls Lugosi something besides the old standby of “Vampire”!
They met up with Lugosi again in Ghosts on the Loose (1943).
The story starts out with Betty Williams (a 21-year-old Ava Gardner) getting married with her brother, Glimpy (Huntz Hall), and his friends singing at her wedding.
Glimpy, Mugs, Scruno and all decide to go to her new home and clean it up as a wedding present, mixing that house up with the one next door where Bela Lugosi heads a gang of Nazis using it as a printing plant.
Maven heard about the movie through friends who were trying to figure out just what Lugosi is saying in a scene with Morrison as Scruno.
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(Morrison and Lugosi in the infamous sneezing scene in Ghosts on the Loose.)
Lugosi was standing in place of a portrait over the fireplace 

mantel that Morrison was dusting.

The dust he’s raising seems to make Lugosi sneeze . . . but is 
Bela actually saying what many suspect . . . “Ah, sh*t”?!?!

Ghosts on the Loose is commercially available for 
those who want to investigate for themselves!
Ernest Morrison was drafted into the army during World War II.
He turned down the offer to return to the East Side Kids and only worked in a few other movies. 

Morrison ended up spending the next thirty years in an airplane assembly plant.

The imdb.com says that he “[L]ed the standing ovation for his discoverer, former boss, and old friend, pioneer film producer Hal Roach, when the later received a Lifetime Achievement Oscar at the 1984 Academy Awards.”

“I was the first black movie personality to be featured in fan magazines and the first black to be a millionaire because of the movies.  My family is close and very loving with each other.  I have good health and I drove a Continental Mark IV.  I fall asleep every night of my life counting my many, many blessings.”
The young actors in the Harry Potter series today face the same problem that many “child” actors did then:  Growing up faster than your screen counterparts.

The “Kids” in the East Side Kids were already around 20—or older like Morrison—when they made Spooks Run Wild.  

CHILDREN’S CORNER:  
Dead End Kids/East End Kids/Bowery Boys*

The troop of actors that eventually became known as the Bowery Boys got its start on Broadway in a 1936 play by Sidney Kingsley, Dead End, including the actor Huntz Hall.

Sam Goldwyn acquired the film rights for Dead End and signed on the boys to repeat their stage roles.
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(Left to right: Bobby Jordan, Leo Gorcey and Huntz Hall)
The Boys went on to such Warner Brothers’ movies as Crime School and Angels with Dirty Faces, both in 1938, when Sam Goldwyn bought the rights to Dead End.
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(Huntz Hall)
In the meantime, Huntz Hall lead part of the group (without Gorcey) over to Universal Studios.
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(Leo Gorcey)
Sam Katzman started producing another group at Monograms about 1940 with Leo Gorcey as the “head kid” of the East Side Kids while Huntz Hall was still back at Universal.

Hall did join them for a few of their movies at Monogram, including Spooks Run Wild and Ghosts on the Loose.  (See PERSON OF THE MONTH:  Ernest Morrison on Page 4)
The Dead End Kids began ANOTHER series over at Monogram in 1946 that was co-produced by Hall, Gorcey and their agent, Jan Grippo.
“The Kids” were now the Bowery Boys and included Gorcey’s brother, David (as Chuck), and their father, Bernard (as Louie).
Louie ran his soda shop as their headquarters for free, gave them free food and acted as their unofficial father and “bailer-outer” of sorts.

Tragically, Bernard Gorcey died on September 11, 1955, in an automobile accident.
Son Leo retired from the series at that time and Stanley Clements took his place for the last seven entries.
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(Billy Benedict)
They did manage to get acting jobs in other movies as Billy Benedict did in 1936 in Meet Nero Wolfe with Edward Arnold in the title role.
They may have changed studios and crews.

The stories may have become predictable and repetitive.

The faces of the actors may have changed and/or gotten older.

Nothing however has changed the special appeal of our Boys who still attract viewers today by DVDs.
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(Ernest Morrison, Huntz Hall and Leo Gorcey)
That’s as close as anybody can get to immortality in Hollywood regardless of what name you know them by!

Thanks, guys!

--Maven
 *Adapted from The Great Movie Series, edited by James Robert Parish; A. S. Barnes and Co., In., publishers; New York; 1971; pages 70 – 72.
SHORT SUBJECT: 
Haunted Spooks (1920)

“Short Subject” refers to those movies that could be called “mini-movies” since they generally last twenty minutes or less—hence the name, Short Subjects.  
One such movie, Haunted Spooks, was recently on cable and Maven luckily caught it.
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(Harold Lloyd)


The Turner Classic Movies cable channel carried it as part of their African Americans in the movies series.

It’s a rather predictable story:  A young girl (“The Girl,” played by Mildred Davis) is informed that she has inherited a house . . . the twist is that she and her husband have to live in it for a year.

Except that she doesn’t have a husband. 


The lawyer tells her to go ahead and pack up and leave the rest to him.
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(Mildred Davis, the heroine in Haunted Spooks [1920])

This is where “The Boy” comes in.  
Harold Lloyd, a young man who loses his girlfriend and tries to get cars to either run over or into him.


The lawyer who introduces them just happens to have the marriage license AND a minister handy.

(Did they think the audience still believed that Santa Clause always brought their fully decorated Christmas Tree along with their gifts and the 
Easter Bunny brought chocolate eggs?!?!

Is it too late for Maven to sign up?!)
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(Besides, Lloyd really did marry Mildred Davis and

 they lived happily ever after—Maven)

You’ll never guess what happens.


Another couple who want the house for themselves decide to scare the young people out, and the staff of servants in the process.


The problem with watching it 85+ years after the fact is that it’s not only predictable but it’s difficult to watch the way African Americans were viewed in Hollywood.


Blue Washington’s career was built on the way he played the butler in Haunted Spooks, easily frightened and superstitious being the standard operating procedure at the time.  The only reason that he didn’t get stuck with “Negro dialect” that was so prevalent in the media then was because this was a silent. 

Washington’s career declined as the overall stature of Black American actors went up with the racial awareness after World War II.


The rest of the African American cast acted the same way and it’s a bit jarring when you realize that some of them were whites wearing “black face” makeup.


A bright spot is the young boy in the movie, played by Ernest Morrison—see Person of the Month.

Maven rates this as a mustsee at least once for enjoying Harold Lloyd and his soon-to-be wife, Mildred Davis, and for the young Ernest Morrison.

So keep an eye out for it on the Turner Classic Movie Channel!
MOVIE MARATHON: 
The Cat and the Canary (1927 and 1939)

and The Ghost Breakers (1940)

You want to have a marathon of good viewing?

Try the superb old dark house mysteries of The Cat and the Canary and The Ghost Breakers!
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(The home of Cyrus West in the1927 

version of The Cat and the Canary)


The Cat and the Canary was first made in 1927 and starred Laura La Plante as Annabelle West and Creighton Hale as Paul Jones.


It was remade in 1930 as The Cat Creeps with Helen Twelvetrees as Annabelle West and Raymond Hackett as Paul and the Spanish version of La voluntad del muerte (The Cat and the Canary).  Both versions from 1930 have long considered to be lost.


Bob Hope and Paulette Goddard made their foray of the film in 1939 with Elizabeth Patterson, who played Susan in the 1930 remake and Hope’s later version.
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(Laura La Plante as Annabelle West)


Laura La Plante’s original movie is at least a mustsee for its historical value, especially in the Old Dark House genre.


She’s makes an excellent heroine, playing the part convincingly enough for the audience to root for her from the get-go.
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(Left to right:  Flora Finch, Gertrude Astor, Creighton Hale, Forrest Stanley, Laura La Plante and Arthur Edmund Carew in 1927’s The Cat and the Canary)

A group of people gather twenty years after the passing of Cyrus West for the reading of  his will.

Don’t ask Maven why twenty years because
 she’s been wondering the same thing!


Lawyer Crosby has found the will and its accompanying envelope have been tampered with somehow in a save that only he had the combination for.


Hmmm . . . . 


The family gathers and we finally get to the will which gives West’s entire fortune to Annabelle West.


The problem is that she must pass a sanity test or all the money will go to the person named in the second envelope.

Maven always thought Doctor Lazar (Lucien Littlefield)
was the one who needed testing!


And if this wasn’t all, we find out that there is a lunatic who’s escaped from an asylum named . . . “The Cat”.


“The Canary” turns out to be Annabelle West.

And, please, no jokes about how they’re giving us the bird when you see the scene 

of Ms. West in bed after her finding (and putting on) the family jewels
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(Maven prefers to think The Cat wanted to give a hand to her in this scene!)

The movie has lovely moments of sheer spookiness, especially the hall with the curtains blowing in and “Mammy Pleasant” (Martha Mattox) walking along with only a candle for light, and the overall story that leaves you wondering until the end just “Whodunit.”
However . . . . 


Watching any silent can be difficult even for someone like Maven who is used to them.  

Some people find them plodding and many find the breaks for the titles to be too irritating, ruining the flow of the action.  
And what are “titles”?
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(The title card from the opening credits of 

the1927 version of Cat and the Canary)

They’re the places in a silent movie where the audience gets to read the dialogue.

Yes . . . “read” the dialogue because they didn’t just show the opening credits but what people were saying in those silent movies.

Turns out that the actors had to be careful of what they said even then if they didn’t at least follow the spirit of the scene they were playing. . . .

If they deviated, audience would complain to the studio like they did when John Barrymore (in the title role of Beau Brummel, 1924) and Willard Louis (the Prince of Wales in the same movie) were telling each other obscene jokes on the set during filming!! 

Of course, the audience might make a game of trying to read the actors’ lips!

Plus the “villains” sometimes ended up looking ludicrous by modern standards!
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(“The Cat” with Chreighton Hale who is temporarily speechless.)

[There is an earlier The Cat and the Canary from 1921 listed in the www.imdb.com but has no information as to being any relation to the later movies.


A later version was done in 1979 with Carol Lynley as Annabelle West, Honor Blackman, Olivia Hussey, Edward Fox, Daniel Massey (Raymond’s son) and Dame Wendy Heller as the first female to play Lawyer Crosby.

For all its star power, this version leaves Maven feeling TOO creeped out to watch it
‘Nuff said the better.]
A delightful change is Bob Hope in the 1939 remake of The Cat and the Canary and The Ghost Breakers (1940).
[image: image23.jpg]



(Bob Hope and “Friend,” which you won’t find in either his 
The Cat and the Canary or The Ghost Breakers)

His characters, Wally Campbell in the later The Cat and the Canary and Larry Lawrence in The Ghost Breakers, were so up front about being scared to the point that it was made a part of the movie.

Maven loves his line “Can you put some of those spirits
 in a glass with some ice?  I need it bad!”

Bob Hope’s version of The Cat and the Canary moved the action from up north to the bayous of Louisiana.
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(Paulette Goddard)


His leading lady, Paulette Goddard, was every bit the heroine that we could root for as La Plante had been.


The movie overall keeps a faster pace without the nonsense in the original like the frightened Flora Finch (as Susan) trying to milk an even more frightened milk man for help.


And the family only had to wait ten years before the reading of Cyrus West’s will.


Plus it had the “usual suspects” in the familiar character actors that we’ve come to love:  George Zuccco, Gale Sondergaard, Douglass Montgomery, and Elizabeth Patterson.

One big difference in the two versions is that the 1939 film doesn’t have the doctor (Lucien Littlefield as Dr. Ira Lazer in the earlier movie) to test our heroine’s sanity.


Maybe they thought that any doctor showing up might end up wanting to check out Bob Hope?!


Maven did have two . . . minor . . . problems.


One was the same problem with the silent version:  The Cat was so dorky looking!

The other was being able to guess who the bad guy, The Cat . . . and from his first appearance in the movie at that!
On to The Ghost Breakers (1940) :
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The Ghost Breakers is another old dark house mystery with Bob Hope and Paulette Goddard but it’s so much more fun than either of the aforementioned versions of The Cat and the Canary.

For starters, it starts out with Goddard in a New York City hotel during a delicious thunderstorm, complete with lightning and thunder!
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(Paulette Goddard)

She plays Mary Carter, in the city to finalize the inheritance she’s received of  El Castile, on its own island just off of Cuba.

Bob Hope is radio personality Larry Lawrence who dishes the dirt on well-known people, focusing on gangsters.

Especially one “Frenchy Duval.”

He’s invited up to the room of  Duval’s hotel room so Duval can “give it to [him] straight!”
Lawrence winds up in Carter’s room after he thinks he’s shot one of the other guests.
Thanks to a delightful sequence of events that includes Willie Best as Lawrence’s “old family detainer,” Alex, they manage to get Lawrence onto the boat that Carter is taking to Cuba.

The scene of Hope, Best and Jack Norton on the pier by the boat is one of
the funniest in the movie, but then so is the entire sequence of getting
Lawrence/Hope out of the hotel and onto the boat!


Once on the boat, Lawrence discovers that Carter has received a death threat as he finds out that that he didn’t kill anybody, having the wrong caliber of gun.

He decides to help her since it’s because of Carter that Lawrence got away from the police . . . only to find out that Mary’s island has a Zombie (Noble Johnson) and his Mommie (Virginia Brissac).
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(Lawrence and Alex in The Ghost Catchers
catching their first sight of . . . 
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The Zombie!)
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(Virginia Brissac as you rarely seen her on-screen since they usually have her in some kind of makeup like a . . . well . . . like a Zombie Mommie!)

This is where we get to enjoy the Old Dark House part of the The Ghost Breakers!
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“Buddy, can you spare a spook?!


The appearance of the El Castile ghost is one of the best done in any Hollywood movie in Maven’s humble opinion.


You really could believe he was a ghost and not studio special effects.


The rest of this part of the movie holds up the spookiness of this scene and Hope and Best’s comedy manage to add to the atmosphere instead of detracting from it.


The castle is everything that a spook fan could want with a beautiful set, secret doors, strange organ music as well as the family ghost and crypt.


Not to mention . . . 

Ain’t no way that Maven is telling you anymore!

You can get your own copy of The Ghost Breakers to find out what happens!!
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(Bob Hope and Paulette Goddard
in a hidey hole!)
Maven considers this a musthave for your collection, regardless of whether you collect Bob Hope movies, comedies in general or old dark mysteries.

It won’t disappoint you!

Hey, it was good enough to inspire Dan Aykroyd’s Ghost Busters (1984)!
[NOTE:  Part of the later scenes from El Castile were later used in the pilot for 1972’s The Snoop Sisters, with Paulette Goddard in the pilot film for Helen Hayes and Mildred Natwick’s television series as nosy siblings.
Good luck trying to find it anywhere.]
FLASH: 

“Good evening, Mr. And Mrs. America, from boarder to boarder,

coast to coast and all the ships at sea, let’s go to press . . . . “







[Walter Winchell]


Hollywood History was made during Haunted Spooks:  This was what Harold Lloyd was filming when he had publicity shots made using what Lloyd thought was a prop bomb.  It exploded in his hand, badly burning his face and blowing off the thumb and forefinger of his right hand.
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(Harold Lloyd on the lookout for a new hair conditioner!)


To continue his career, Lloyd had Wally Westmore, of the makeup dynasty, make a prosthetic right hand for the times that Lloyd couldn’t use the special glove that he wore to hide the disfigurement.


So watch for his hands the next time you watch a Harold Lloyd film!
HOLLYWOOD’S MARRY-GO-ROUND:
MICKEY ROONEY AND AVA GARDNER
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(Ava Gardner next to Mickey Rooney standing on a box to appear

as tall as his new and very statuesque wife.)

Ava Gardner was in Ghosts on the Loose (1942 – See PERSON OF THE MONTH:  Ernest Morrison) early in her career but during the period that she was married to Mickey Rooney.
Rooney faced the same problem that Morrison and other child actors had:  He arrived at the peak of his success during the Second World War playing juveniles like the Andy Hardy series.
Drafted into the Army, Mickey Rooney’s career never quite recovered its momentum on his return.
THE MAIN EVENT:  
Charlie Chan in Egypt (1934)*

Charlie Chan in Egypt (1934) is, overall, one of the best of the Chan series.

Chan fans are grateful that Fox is finally bringing this film out in the boxed set of the first surviving movies (plus extra featurettes) this summers.


Playing on the history of Howard Carter opening King Tutankhamen’s tomb, this movie has plenty of atmosphere, danger and red herrings.
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(Warner Oland , Arthur Stone, and

Stepin Fetchit.)


It also has its share of racism in the guises of Arthur Stone, “Dragoman,” as a money-grubbing Arab and Stepin Fetchit as the stereotyped servant.

Fetchit (real name: Lincoln Frederick Monroe Andrew Perry) shuffled along, explaining to Charlie Chan (Warner Oland) that he was in Egypt on an archaeological dig with Tom Evans (Thomas Beck) because Evans had “won” Fetchit in a game of cards.
Yes, “won” him in a game of cards.  

Remember, this movie was made in 1935.

Maven couldn’t make this up.
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(Stepin Fetchit smoking a Turkish pipe.)

His character of Snowshoes (Maven’s vivid imagination isn’t THAT vivid!) shuffles and mumbles along, like he’s been given an overdose of tranquilizers, in the stereotypical fashion that audiences supposedly “enjoyed” from Fetchit back then.

And superstitious in the extreme as in a scene with Chan and Evans in the Egyptian tomb that they discovered.


There’s a black-out in the tomb.  When the lights come back on, Evans is fighting off Snowshoes who has a straight razor in his hand.
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Anybody who can explain to Maven why a man would be carrying one of those pleasant little buggers, please let her know at theoldmoviemave@yahoo.com! 
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(Left to right, Thomas Beck as Tom Evans, Frank Conroy as Professor Thurston, Warner Oland as Charlie Chan and Stepin Fetchin as Snowshoes on the floor in the lab.)


His laziness is backed up in dialogue with his girlfriend (Anita Brown) in his car:

She won’t have to worry about finding work back in Mississippi since he knows plenty of white folks who’ll hire her and not a word about what he’ll be doing in the meantime.

Charlie Chan in Egypt does balances out the racism with lots of desert atmosphere, of archaeology in action, excellent production values and great character actors . . . .
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(Rita Cansino as Nayda)

Such as Rita Cansino in the pin-up-in-the-making years before she became . . . 
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The elegantly sexy Rita Hayworth!

Charlie Chan flies to an archaeology site near Luxor for a French firm about some recently found artifacts that seem to have just as recently been absconded with.
Danger surrounds him in the guise of falling rocks, suspicious servants, misplaced scalpels and hauntingly atmospheric tombs.

Is Charlie Chan in Egypt racist?

Yes.

Is Charlie Chan in Egypt accurate?

No, but it sure looks good when you’re watching it late at night with a hot tub of popcorn that’s dripping with butter, your favorite candy is handy and an ice-cold soda pop is ready for the sipping!

And it’s a dang good excuse to do some serious “bunny

 snuggling” as far as Maven is concerned!
*Charlie Chan in Egypt is part of Fox’s first boxed set of Charlie Chan movies that they are bringing out in June.  It includes Charlie Chan in London, . . . Paris, and . . . Shanghai plus the trailer for . . . London as well as other goodies.
THE B-FEATURE:  
The Smiling Ghost (1941)
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The Smiling Ghost (1941) came to Maven’s attention just a few years ago and she was lucky enough to catch it on Turner Classic Movie cable channel.


It stars Willie Best (See Movie Marathon: The Ghost Breakers) with Wayne Morris in another mix of old dark house and comedy.


Is it as racist as the other pictures in this month’s TOMM? 


Yep, and even worse since Charles Halton  (Ames Bentley) spends most of the movie lusting to add Willie Best’s (Clarence) head to his collection of Srunken  Heads!

Maven was going to post a shrunken head here until she got a good look at some.

Yuck!  And the descriptions of how they are made are even worse!

We do have a curse in this movie.
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(Wayne Morris as “Lucky” Downing)

Wayne Morris (Alexander “Lucky” Downing) is hired to pose as the fiancé of Alexis Smith (Elinor Bentley) because her first three fiancés have met mysterious accidents.
[image: image42.jpg]



(Alexis Smith as the accursed client, Elinor Bentley)


One of them (David Bruce as Paul Myron) ended up in an iron lung, a device that artificially helped a patient to breath.


A complication to this plotting is girl reporter, Brenda Marshall as Lil Barstow, who pops up as often as the first fiancé who is haunting up the place.
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(Brenda Marshall as Lil Barstow)


She helps Lucky investigate all the strange goings that includes one of the most effective cemetery scenes that Maven can remember.


It looks like a spooky old cemetery should and adds greatly to the mystery as well as giving Willie Best one of his best scenes in the movie.
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(Willie Best)

Willie Best is our hero’s sidekick, Clarence, who is Lucky’s man-of-all-jobs from the get-go who provides a sort of secondary plot with dear old Uncle Ames (Charles Halton) who’s collecting shrunken heads.


He only needs one more to make his collection complete and guess whose head would make the perfect  “addition”?!


Uh-huh, Clarence.
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(Alan Hale, Sr., as Norton)

Alan Hale, Sr., is Norton, the Bentley’s butler, and does his comedic best in The Smiling Ghost, as you would expect from such company that includes Lee Patrick as Rose Fairchild.

She’s the sister-in-law who gives as well as she gets, which is why she is one of the top-notch actors in John Huston’s The Maltese Falcon (1941).
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(Lee Patrick as Effie in The Maltese Falcon
with Humphrey Bogart as Sam Spade)
One of the things that Maven enjoys about this movie is that 

a thunderstorm breaks out at the climax. 

What a better way to end an old dark house mystery then with the good guys hunting the bad guys with all that thunder and lightening?!


One last note:  You could say that there was a actual curse on one of the actors.


Wayne Morris became a Navy flyer in World War II who earned four Distinguished  Flying Medals and two Air Medals but his acting career never really recovered when he returned to Hollywood after the war.


Ironically, Morris was visiting the aircraft carrier Bon Homme in San Francisco Bay when he had a fatal heart attack in 1957.

He was only 45.
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