[image: image44.png]



PAGE  
2

October, 2007 



   VOLUME 2, Issue 10
The Old Movie Maven
SILENTS ARE GOLDEN;
Or, Is the Volume Broken?!
~~~
The Old Movie Maven (TOMM) is published once a month for 

those lovers of classic movies and the actors, directors, 

costume designers, make-up artist, cameramen 
and the other people who never got enough 
credit for all their hard work

over the years.

COMMENTS, QUESTIONS AND SUGGESTIONS ABOUT SUBSCRIPTIONS AND BACK ISSUES CAN BE SENT TO

Virginia Johnson

Publisher/Editor

P.O. Box 54493



   theoldmoviemaven@yahoo.com Hurst, TX    76054

        http://tommenterprises.tripod.com
SUBSCSRIPTION:

One (1) Issue - $ 5.00

Six (6) Months - $15.00
One (12) Year - $30.00

Back Issues - $ 5.00 @

<><><><><><><><><><><><><><><><><>
ALL MOVIES ARE AVAILABLE COMMERCIALLY OR ON YOUR 
LOCAL CABLE CHANNELS UNLESS OTHERWISE NOTED.
<><><><><><><><><><><><><><><><><>
TABLE OF CONTENTS: 

FROM MAVEN’S DESK:




PAGE:    3
ARCHITECTURE OF THE MONTH:



     Buster Keaton and His Italian Villa                 PAGE:    4
B-FEATURE:  
      Beyond the Rocks (1922)

PAGE:   20
BACK ISSUES:






PAGE:   25
CHARLIE CHAN ANNEX: 
   Rush Glick – 
Charlie Chan at the Technological Edge              PAGE:     5
MAIN EVENT: 
    D.W. Griffith vs. Mary Roberts Rinehart        PAGE:    16
MAVEN’S BOOKSELF:      Swanson on Swanson
PAGE:      9
MAVEN’S CREAM OF THE CROP:


PAGE:    24
PERSON OF THE MONTH:    Jonathan Geffner
PAGE:     11
TRIVIA:
Buster Keaton and His Porkpie Hat

PAGE:       4
WEBSITE OF THE MONTH:




 http://tommenterprises.tripod.com/index.html   
PAGE:        4
<><><><><><><><><><><><><><><><><>
[image: image1.png]



FROM MAVEN’S DESK:  Silence Ain’t What It Used to Be!

Maven’s beloved Mother hated silent movies.


What she disliked about them was that the action was broken up with the “titles” – cards that described who was appearing, what was going on or showed what was being said.


Maven has more of a problem with the racism and the frequent scene-chewing.

But the silent era did have many jewels worth watching, if you could get past those things.


Think of the names that were made in the early years of the Twentieth Century . . . Hollywood, itself, was just stumbling along, growing with the new medium of motion pictures.
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(Left to right: Douglas Fairbanks, D.W. Griffith, 

Mary Pickford and Charlie Chaplin)


There were D.W. Griffith, Charlie Chaplin, Douglas Fairbanks and Mary Pickford who were not only stars in their own right but had founded United Artists Studio together about 1919 (depending on who you’re reading!).


This was the era that brought forth names like Metro-Goldwyn-Mayer Studios, Universal Studios, Warner Bros. . . .  and Greta Garbo, Gloria Swanson, Charlie Chaplin and Buster Keaton.


Audiences could get in to see a movie for five cents and be carried away to an Arabian Nights of fantasy with Douglas Fairbanks, Sr., or watch Lillian Gish wring tears from your eyes.


Even Universal Studio brought for its first horror star, Lon Chaney, in The Hunchback of Notre Dome (1923) and The Phantom of the Opera (1925).

But too many young people today have forgotten the silent era of Hollywood.


Too bad . . . because they were so much fun to watch!!


Not to mention the movies!!!
QUOTE OF THE MONTH:  NORMA DESMOND

Valentino said there was nothing like tile for the tango.
By Norma Desmond (Gloria Swanson
         in Sunset Boulevard [1950])
WEBSITE OF THE MONTH:  http://tommenterprises.tripod.com 
Maven has a new section of her website for all those of you who love quizzes and want to test your skills at http://tommenterprises.tripod.com/id53.html 

plus one or two videos there and there on the home page on over at http://tommenterprises.tripod.com/index.html. 
ARCHITECTURE OF THE MONTH:    Buster Keaton’s Italian Villa
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Buster Keaton and his family lived in this Italian Villa (10,000 square foot palazzo) after he completed The General (1924).   He sold it in 1933 and subsequent owners included Marlene Dietrich, Barbara Hutton and Cary Grant, and James and Pamela Mason.
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(Buster Keaton and his wife, Norma Talmadge)


You can read about its restoration by David Weddle (first published in Variety, 1999) at www.busterkeaton.com/iv/update.htm and see the photographs at www.busterkeaton.com/Villa/renovations_2002.htm.


The story of his background material at www.busterkeaton.com/Villa/Parlor_Bedroom_Bath.htm gives an interesting insight into Keaton’s private life and his times in Hollywood.


David Weddle does a great job that is well worth checking out.
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CHARLIE CHAN ANNEX:                Rush Glick
MAVEN’S NOTE:  Rush Glick is webmaster of the renowned website at www.charliechan.info and consultant to Twentieth Century-Fox Studio’s Chan DVD Collections.  Maven is very honored to call Rush friend and mentor.

Earl Derr Biggers’ invention of a Chinese detective in Charlie Chan in the mid-twenties was quite an innovation at the time.  The “Yellow Peril*” was still in vogue in Hollywood (as well as across the country) and significant Oriental roles were largely given to such actors as Lon Chaney, Sr., and Warner Oland.

So putting new machinery in such films as the Chans was even more innovative than they realized!
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
Charlie Chan at the

Technological Cutting Edge

By Rush Glick

Readers may be at least somewhat familiar with the great Chinese detective, Charlie Chan, whose crime-solving exploits were famous on the silver screen decades ago.  However, few may realize that, on occasion, in the midst of bringing criminals to justice, Mr. Chan also exposed moviegoers of the 1930s and 1940s to what was then cutting edge technology, much of which was later to be adapted to the computers and other communication devices that we take for granted today.

In the 1932 film Charlie Chan’s Chance, a trans-Atlantic telephone call is placed via radio between New York City and Scotland Yard headquarters in London, England.  At the time, few were aware that this was even possible, and, as illustrated in the script for this film, audiences were informed of the procedure in this way:

CUT TO CLOSEUP on dial indicator as the hands travel around the face of the dial. 
CUT TO WIDE SHOT on open country with the high tower - from which the spark of the electric current is seen - as it comes from the top of the tower and travels across the sky - NIGHT. 
FADE TO WIDE SHOT over ocean - showing the electric current passing through space over the ocean - NIGHT. 
FADE TO WIDE SHOT country location lights from small houses seen - the electric wave passes through space toward large receiving towers - NIGHT. 
CUT TO EXTERIOR LONDON telephone exchange - man with earphones at switch board operating keys.

Four years later, in Charlie Chan at the Race Track, while on the trail of a gambling ring and solving a case of murder, Charlie Chan, as well the audience viewing this film, is shown how photoelectric sensors are used to follow the progress of a racehorse around the track and then recording the finish:

“At every quarter mile, there’s a photoelectric cell.  Now, this light was automatically turned on when he (the racehorse) went through the first beam.  It also started the timer across the track.  He’s coming to the first quarter (mile).  Now, watch this light.  This switch turns on the high-speed movie cameras, and we’re now ready to take a picture of the finish.  Here he comes.  Now, the film we just took is being developed in this high-speed developer.  In less than two minutes time, Mr. Chan, we have taken an actual picture of the finish and sent it down to the judges’ stand.”

[image: image6.jpg]



(Charlie Chan [Warner Oland] finding out how photoelectric 

sensors are used in Charlie Chan at the Race Track [1936].)
Both a Teletype machine, many models of which the CMA holds in its collection, and the wire photo, are prominently featured in Charlie Chan at the Opera (1936).  Charlie Chan pays a visit to the Los Angeles Bulletin where he finds, via a Teletype message sent from the Chicago Sun, that that newspaper possesses a photo of a murder suspect.  Mr. Hudson, the wire photo technician at the L.A. newspaper, helps the detective obtain a photo from Chicago:

“It will only be a minute now, Mr. Chan, while they regulate the speed so that the roller, holding the picture in Chicago, is revolving at the same rate as the roller holding the negative in this cylinder.  Here it comes.  The two machines are now locked together as one.  A small light is traveling over the picture in Chicago.  It’s an electric eye that tells this electric eye, over the wire, what it sees.  Then this electric eye prints on the negative in this cylinder in black and white what it sees in Chicago.”

Television was being developed during the 1930s, and was even featured as an exhibit at the 1939 World’s Fair in New York City.  That same year, experimental broadcasts were made in and around that city.  The events of World War II put television on hold, however.  Years later, with the end of the war near at hand, and with television just on the horizon, Charlie Chan rounded up a gang of spies who were using a television studio as their cover in the 1945 movie The Scarlet Clue.  During the course of the film, a live TV broadcast, very reminiscent in its live innocence and simplicity of what was to become available for home viewers in just a couple of years, provides the backdrop for a murder.  

These are some of the glimpses of technological breakthroughs that our parents and grandparents were offered courtesy of that honorable detective, Charlie Chan.  Not only were his exploits entertaining to moviegoers decades ago, but at times his pictures presented the public with hints, often educational in their presentation, of some of the technological achievements of the day.
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(Selmer Jackson as Hudson, a teletype technician 

showing Chan [Warner Oland] the ropes.)
*From The Circuit; Computer Museum of America; Volume 2, Issue 4; Fall, 2003.

~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 

TRIVIA:

Buster Keaton and His Porkpie Hat
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(Buster Keaton and His Wax Replica)

“In those days, almost every comedian you saw affected a derby hat.  Even Harold Lloyd, when he was playing his Lonesome Luke character in 1917, wore a derby – which he later deserted for his signature straw hat and horn-rimmed glasses.  So I decided to get a hat that was my very own.  I knew straw was too fragile for my kind of antics, so I chose felt and designed this particular porkpie.”


This is part of Henry Gris’ interview of Buster Keaton in 1964 at the Movieland Wax Museum that you can find at www.busterkeaton.com/howto.htm.


Maven, born and raised in Texas, was surprised at what he used to make his porkpie hat . . . a Stetson!

“I took a good Stetson and cut it down, then I stiffened the brim with sugar water.

“My recipe alls for three heaping teaspoons of granulated sugar in a teacup of warm water.

“You wet the top and bottom of the brim, and then smooth it out on a clean, hard surface and let it dry to a good stiffness.

“I did the earliest ones myself, always – and then I trained my wife.  Now she does them for me.

“In the old days, the Stetsons cost me $3.50 each – I pay $12.50* for the same one now.  It gets to be expensive – as I’ve used up thousands of them through the years.

“In the first place, I used to do more water stuff – stunts where I got dumped into water – than most comedians.  And felt disintegrates if you et it wet enough!  So the mortality was high.  I was lucky if I only used half a dozen in each picture.  Then people want them for souvenirs – they snatch them off my head, so I have to have extras on hand.  Then, when I started making feature pictures, they showed them at the biggest city theaters, and always all the usherettes wearing my porkpie hats – somehow I never had one returned to me! 

At any rate, thanks to Buster Keaton himself, his waxen reproduction at Movieland now wears a genuine Buster Keaton porkpie.

_______________________
Editor’s note:  Eleanor Keaton tells us that when she made Keaton’s

porkpie hats, she used gray fedoras.

 [*A Stetson Hat can be bought at Peter Bros. in Fort Worth, TX, for $120.00, as of September, 2007.  It’s come a long way!]
MAVEN’S BOOKSHELF:     Swanson on Swanson 
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(The always stylish Gloria Swanson)

Swanson on Swanson (1980, Random House, New York) is Gloria Swanson’s autobiography, some 535 pages following the Hollywood Icon from her birth in Chicago (circa 1899) through a career that included New York, Hollywood, and France where she made international movie history.


Ms. Swanson’s life was fascinating even before her arrival in films . . . .  she recounts in delicious detail what life was like as an “army brat” as her father, Joseph Swanson, was a captain in the United States Army and stationed here and there . . . including a stint in San Juan, Puerto Rico.
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(Left, Gloria Swanson with her first husband, Wallace Berry 
[1916 – 1919]; and, right, with third husband, Henri, 
Marquis de la Falaise de la Coudraye [1925 – 1931])


She carries us along as she describes how she longed for “babies” even as a small child and the emotional torments she went through when her first husband, Wallace Beery, gave Gloria medicine that caused her to abort their baby and then feeling like she had to go through it again to keep her position and job in Hollywood after marrying Henri, Marquis de la falaise de la Coudraye.


Gloria Swanson is equally honest about her relationship with Joseph P. Kennedy, father to President John P. Kennedy, from their meeting for business purposes.  She writes how Kennedy insisted on not only her meeting his wife, Rose, and family but their traveling together to Europe at a time when it meant his wife and mistress facing each other repeatedly every day for some two weeks aboard ship and then to Paris where they had nearby hotel rooms. 
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(Joseph P. Kennedy, Jr.; Joseph P. Kennedy, Sr.; 

Robert Kennedy and John Kennedy)


And people think that John Kennedy had a reputation for sexual escapades.


The stories begin to look true about the future President having come across at least one liaison that Ole Joe had with Gloria on the Kennedy yacht near Hyannisport, Massachusetts. 
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(Anna Q. Nilsson and H. B. Warner)


Ms. Swanson tells about her entire life in such riveting detail that you keep turning the page . . . including the story about a scene in the 1950 classic, Sunset Boulevard, that included a reunion of several silent stars:

 The scene where Norma [Desmond] plays bridge with a few old friends came closest to giving us all the creeps, but it reminded us too, once again, of exactly who we were.  Anna Q. Nilsson and H. B. Warner had made several important pictures  together, One Hour Before Dawn in 1920 and Sorrell and Son in 1927, before Anna’s career had been cut short by a riding accident.  H. B. Warner had also been my leading man in Zaza and had played Christ in Mr. De Mille’s great early biblical epic King of Kings in 1927.  Anna had recently returned to the screen as a character actress and looked splendid, but H. B. appeared brittle, almost transparent, when he showed up.  Buster Keaton, the fourth member of the bridge party, looked ravaged, as indeed he had been, by alcohol.  The last time we had spent any time together, he was still married to Natalie Talmadge ad I was the Marquise de la Falaise.

“Waxworks is right,” Buster muttered in his unmatchable deadpan, as the four of us assembled for the scene, and we all howled with laughter. (page 483)

Swanson on Swanson is a revelation and thoroughly engrossing book.

Please be on the lookout for it either for rent, sale or however you can get your hot little fists on it!
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(Buster Keaton and his wife, Norma Talmadge)
PERSON OF THE MONTH:  Jonathan Geffner

So “silents” is the subject for this month’s issue . . . or “silence” if you prefer!


Where you see the actor but don’t hear anything


Especially since Terry Fator won America’s Got Talent in July as a ventriloquist!

But Maven has an expert ventriloquist as a long-time friend herself to count on to explain a few things about an entertainment area that few of us know anything about . . . .  
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Jonathan Geffner!


Jonathan has very kindly answers some of Maven’s questions of just what it takes to become a ventriloquist.

Jonathan’s credentials are excellent and they can be found at www.geffner.com.  He has also begun making movies in the dummy noir style:  You can find Jonathan’s Oxford Park (2005) over at www.trilloandsuede.com, where you can find all sorts of goodies up to and including downloading the actual film!

Now . . . on to Jonathan Geffner’s interview!
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(Shari Lewis with Lamb Chop and Jimmy Nelson 
with Danny O’Day and Farfel)
How did you get interested in ventriloquism?

As a kid, I was a fan of Paul Winchell, the great ventriloquist who had tv variety shows in various permutations throughout most of the 50’s through 60’s.  I also liked Shari Lewis (with Lamb Chop) and Jimmy Nelson (with Danny O’Day).  But Winchell was my favorite.  However, I did not seriously think about become a ventriloquist until many years later . . . .
I was walking in Columbus Circle, Manhattan, NY.  I didn’t know what to do with my life.  I felt that my life had hit rock bottom. I had just dropped out of a PHD program in Piano Performance at NYU.  I had just broken up with a girlfriend.  Up until then, throughout my early adult hood (20’a) I had always scraped together a meager income as a piano teacher and performer, part-time actor, part-time Hebrew school teacher, and itinerant Yiddish translator.  St this point, nothing held interest for me.  No prospects.  Hopeless.  Doomed. . . .


Then I noticed a ventriloquist street performer.  I stopped and watched.  It was the first time I had seen a live ventriloquist.  (Many people prefer us dead, but that’s another story!)  I was mesmerized.  Exhilarated.  Inspired.  I decided then and there that I will become a ventriloquist, no matter what it takes.  I read books about it, went to every ventriloquist performance I could find, asked them questions, networked with them, and experimented and practiced obsessively.  Within one year, I was a full-time ventriloquist!
Was there someone who inspired your interest?


I collected as many videos and video clips of ventriloquists that I could find.  I watched and studied.  Although, sadly, few videos of Paul Winchell’s hundreds of tv shows survived, the few that I saw became the biggest influence on my development as a ventriloquist.  I modeled myself pretty much after his technique and style of performance.

[image: image19.jpg]



(Paul Winch ell with Jerry Mahoney)
How does one learn to be a ventriloquist?


Informal woodshedding.  Trail and error.  Experimentation.  Getting tips from any ventriloquist who is willing to share them.  Then practicing and figuring out whether they were legit tips, or bad ones – designed to prevent you from learning properly so that you will never be a competitor.

Who was your first dummy (or is there a better name for them?!)?


Shmendrik was my first character.  The proper term is “ventriloqual figure”.  There are other euphemisms, like puppet partner, wooden alter ego, etc.  But “dummy” is fine by me!

How did your family feel about your becoming a ventriloquist?


My parents by then had given up all hope of my becoming anything that they could be proud of, so they figured what the heck.  Actually, my father was very supportive.  He built special suitcases for me to lug my puppets (dummies) around in.  And he went with me to a lot of my shows in the early years, helping me to set up and park my car, etc.

How many have you developed over the years?


I’ve developed about a dozen puppet characters.  But I generally use just three or four in each performance.  There’s a limit to how many puppets I can shlep around to each show!  Especially the wooden ones.  I use both traditional wooden dummies, and also soft puppets, made of cloth and foam, like the Muppets.  They are much lighter weight, and so, easier to carry around.  I enjoy both kinds of puppets, in different ways.  For examples, Shmendrick, Aunt Sarah, Uncle Flunkle and Chippy are soft puppets.  Sam Suede, Ezra and Danny are wooden dummies.  
How do you develop each personality?  Does the length of time depend on each one?


It varies. Some I’ve gotten right away.  Others have taken a long time.  Then there are puppets that I’ve bought because they appeal to me, but they’ve been sitting on a couch for years without my getting around to figuring out the right vice and personality for them.
How did you evolve your programs for children that are featured in your website at www.geffner.com?


The First shows I did were birthday parties for kids.  I soon realized that if I develop shows for schools with educational themes, could charge more money per show.  It was a no brainer!  I inquired at PTA showcases as to which educational themes would be most requested.  I wrote scripts accordingly.  I also got feedback from teachers as to the content, and modified the shows accordingly. Soon, I became very popular a s a school performer.


I also did a few shows in comedy clubs and other adult venues, but I early on decided to specialize in kid shows and family shows.  I enjoyed them better.  And I didn’t want to be on the road most of the time, which is what a comedy club performer must do.

[image: image20.jpg]



(Sam Suede and Van Tillo [aka Jonathan Geffner])

You’ve made a movie in England called Oxford Park (2005) in the Dummy Noir genre.  You are Van Trillo with one of your “partners,” Sam Suede.  Where did you get your idea for the story?  Was it in part of your love of the old Charlie Chan movies?


I love film noir, and about ten years ago I thought that it would be fun to something ventrioquial that would be in that genre.  Since so much of the genre involved detectives and mysteries, I thought of a ventriloquist/dummy detective duo.  Charlie Chan was certainly one of the influences in the half-dozen feature film screenplays that I’ve written.  In fact, Trillo & Suede’s office is in Chinatown, NYC.  Bogie was another major influence, of course, as well as the Marx Brothers – my favorite comedy team.

I’m still trying to find funding to produce any of these screenplays, darnit, but at least I was able to produce the short film, Oxford Park, as a demo for what the feature films will be like – thanks to my UK partner, Ian Lewis, who is also still searching for ways to fund these films.

You managed to get it filmed in a short time.  Did you all have fun on the set?


A two-day shoot is too hectic to a have much fun, but it was exciting to be shooting “something” that involved Trillo and Suede.
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(Aunt Sarah)

Was there any problem with you, Sam and Aunt Sarah being American?


No Problem.  Brits and Americans have a common bond, because Brits are hated worldwide almost as much as Americans. 


Actually, everyone on set was very cordial, professional and pleasant . . . though true to reputation, they tended to be a bit reserved.  Cold, one might say but I didn’t say it, I only said “reserved”.
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(Julian Roberts as Jive and Fiz Marcus 

as Lady Oxford in Oxford Park [2005])

What was it like behind the camera in London?


We actually shot it in a hamlet near an outer suburb of London.  But I forgot the name.  It was a lovely area, as was the English country side generally.

Do you have anymore story ideas for Trillo and Suede?


I’ve already written several full length screenplays.  Plus, I’ve written story treatments for about a dozen tv episodes, in case we ever get the chance to do a tv series. 


We’ve received some lovely rejections for our proposed tv series – words like “brilliant, clever, hilarious, creative” have been used to describe our scripts – but it seems to always come down to the fact that on-one wants to take a chance on something so different from the norm.  In both tv and movies, producers only want to do rehashes of things that have already proven successful.  Or at least, slight variations on them.  Trillo & Suede is too different, weird, unprecedented for producers to want to take a chance on.  That’s what we’re up against.  And that’s why our only hope might be to do a very low budget feature film that we finance ourselves.  I’m working on such a script right now.

How do your wife and children feel about all the projects you’re juggling?


Jasmine says that I’m setting a good example to the kids about perseverance.  But secretly, I suspect that she feels that I’m setting an example about uselessly knocking one’s head against a wall.  My daughters enjoyed Oxford Park, But they’re not enthused about the project – maybe because I’ve made the mistake of sometimes telling them that the reason I can’t play with them at the moment is that I’m writing one of those scripts.


But we “might” be shooting one of those films soon, in India.  If so, my family might take pride, finally, when they see Sam Suede and Aunt Sarah up there at the Academy Awards, accepting the Oscars for Best Actor and Best Actress, respectively.
THE MAIN FEATURE:

D.W. Griffith vs. Mary Roberts Rinehart
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D.W. Griffith has always been held up as the premier – and pioneering director – of Hollywood, bar none.

His movies are still talked about for their ingenuity and timelessness, regardless of their controversy.

But no one ever brings up the fact that D.W. Griffith bootlegged at least one story.

Yes, bootlegged!

Mary Robert Rinehart had based her 1920 play, The Bat, on her 1908 novel called The Circular Staircase, basically an old dark house mystery with a young couple being suspected of murder while the villain skulks around in the shadows.

So D.W. Griffith wrote his own idea based on The Bat and turned it into One Exciting Night in 1922 with Carol Dempster and a very young Henry Hull.

[image: image24.jpg]


   [image: image25.jpg]



(Carol Dempster  as Agnes Harrington and Henry Hull as John Fairfax)


Maven may be biased as she’s been familiar with Rinehart’s stories since she was twelve-years-old – we won’t get into how many ears ago! – to recognize the plot.


Today’s audiences are lucky enough to be able to get all three versions of Rinehart’s stories on DVD:
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(Left to right: Jewel Camen, Jack Pickford, Una Merkel and Chester Morris)


The silent version with Jack Pickford as Jack Bailey and Jewel Carmen as Dale Ogden was made in 1926, The Bat. It was perhaps closest to Mary Roberts Rinehart’s story.  It was followed by the first talking version, with Una Merkel as Dale Ogden and Chester Morris as the detective in The Bat Whispers (1930).


They were both followed by the 1959 version of The Bat with Agnes Moorehead as Cornelia van Gorder and Vincent Price as Dr. Malcolm Wells.  Such incredible actors who are supported pretty capable actors (like Gavin Gordon, Lenita Lane, John Sutton and Darla Lane) don’t chew up the scenery as you’ll find in the other versions.

All were more or less faithful to the book . . . or as faithful as Hollywood can normally make a movie, especially the roles of the butlers, maids and extra detectives that weren’t in the original story!
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(Agnes Moorehead as Cornelia Van GOrder and 

Vicent Price as Dr. Malcolm Wells)


But D. W. Griffith does make quite a few changes in his One Exciting Night that is enough to make it stand alone.


The original character of Dale Ogden, heroine and niece of Cornelia van Gorder, was accused of killing the man who rented the house to the family.  

Griffith replaced her with the character of Agnes Harrington (Carol Dempster).


(Maven must confess to the irreverent thought of thinking “dumpster” when she sees that last name!)


There is a prelude according to Griffith’s story where a baby and is raised by a woman for the money she gets for raising the girl.


Flash forward sixteen years.


Agnes Harrington becomes embroiled in a love triangle between a cute young millionaire (Henry Hull) and an obnoxious older millionaire (Morgan Wallace).  Shortly thereafter the young couples are suspected of murdering another man.


Another difference is the hidden loot in both stories.


The villain in The Bat runs around as a . . . bat.  Surprise!


He’s a serial burglar who kills anyone who comes across his path as he steals their fabulous jewelry and who has targeted the van Gorder home for the money that the former owner has stashed there.


Once Exciting Night not only starts off the movie with bootleggers hiding their hooch in the house but then money is hidden there that several people know about and are trying to find.


Where The Bat only has one thief/murder lurking around . . . One Exciting Night has one running all over the place and looking in windows, crawling up behind people and in and out the front door.


Is the other Scarecrow-looking guy an accomplice or somebody on his own?


And what was the black butler doing in the bedroom of the heroine and her mother?  SPOILER:  Nothing but checking out the mother’s necklace.  Nothing more and nothing less!

Not to mention the fact that our young couple solves the case in a storm that borders on a tornado in a scene that lasts about ten minutes.


Today we get love scenes – and Maven means love scenes! – that last longer than that!


Maven must admit that the movie is a good one, albeit too long for many people’s taste at two hours and twenty-five minutes.


It is suspenseful, fairly well-acted for the times and has plenty of suspects.


Is it perfect?


No.


For starters, there is the question of racism.


The African American actors are all regulated to servant class even as some of them are whites wearing the infamous “black face” as well as supposedly frightened of all the scary goings on in the house, with the exception of Frank Wunderlee’s Samuel Jones.


He’s the one who goes into the bedroom of Agnes and her mother.


His butler is allowed to act dignified as any white person even though he is seen as somewhat shifty-eyed and going into ladies’ bedrooms.


This racist part of the movie is no surprise given D.W. Griffith’s history:  He was born in LeGrange, Kentucky, in 1875 and based his great Birth of a Nation (1915) on Thomas F. Dixon, Jr.’s novel, The Clansman:  An Historical Romance of the Ku Klux Klan.  


Plus roles of most minorities were doled out for decades to whomever the studio wanted, with whites playing blacks, Asians and Polynesians . . . .  Everybody played everybody else to the point that Maven found the great Japanese actor, Sessue Hayakawa, played Vasco Lopez in The Brand of Lopez and Ahmed in An Arabian Night (both in 1920).

That’s one thing that stuck around when silent movies died.


Too bad it wasn’t the other way around.
THE B-FEATURE: 

Beyond the Rocks (1922)
[MAVEN’S NOTE:  Beyond the Rocks is available on DVD at Amazon but it’s listed as an 85 minute movie.  Maven got her almost 2 ½ hour VHS copy on Ebay.]


Beyond the Rocks (1922) was unavailable for American audiences for decades.  The Nederlands Filmmuseum found a copy of it in 2004 – or as close to “a” copy as six reels of a movie can be!  [See www.silentera.com/info/beyondtheRocks.html.]
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(Rudolph Valentino and Gloria Swanson)

Gloria Swanson tells about making Beyond the Rocks in her autobiography, Swanson on Swanson.


She had been approached about working with Rudolph Valentino when she was in her torrid relationship with director Mickey Leisen, who counseled her to do the same thing that Mary Pickford did – to use the opportunity to get anything she wanted.


No studio wanted two stars in a movie if they didn’t have to and wanted Valentino with Swanson before they started starring him in his own pictures but needed Swanson’s approval.


So . . . Swanson got a studio-paid trip to Europe where she would rendezvous with Leisen in Paris.


She went on to say:

Everyone wanted Beyond the Rocks to be very luscious thing Hollywood could serve up in a single picture:  the sultry glamour of Gloria Swanson, the steamy Latin magic of Rudolph Valentino, a rapturous love story by Elinor Glyn, and the tango as it was meant to be danced, by the master himself.  In the story I played a poor but aristocratic English girl who is married off to an elderly millionaire, only to meet the love of her life on her honeymoon.  Elinor introduced historical flashbacks so that Rudy and I could wear costumes of some of the most romantic periods of European history.  For the tango sequence, the wardrobe department made me a gold-beaded and embroidered lace evening gown so shimmering and beautiful that moviegoers talked about it for the next year.  I also wore a king’s ransom in velvet, silk ruffles, sable, and chinchilla, all dripping from shoulders to floor with over a million dollars’ worth of jewels.
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(The Supreme Latin Lover of all time – Rudolph Valentino)

The picture could never be as sensual in character as the studio and the public had hoped because it was one of the first big films to be supervised by censors.  As the start of 1922, for fear the mounting number of Hollywood scandals would eventually ruin the whole motion picture industry, Mr. Lasky and other movie executives set up their own internal censorship bureau.  They hired Will H. Hays . . . .  One of the first stipulations of the office was that kisses should run no longer than ten feet of film.  So we shot each kiss twice, once for the version to be released in America and once for the European version.  Poor Rudy could hardly get his nostrils flaring before the American version was over.  Only Europeans and South Americans could see Swanson and Valentino engage in any honest-to-goodness torrid kisses.  American fevers were now controlled by a stopwatch. [Page 173 – 174]
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(Valentino and Swanson)

The movie can be difficult to watch for those not used to silent movies but watching Valentino and Swanson is quite enjoyable in the only movie they made together.  It’s easy to understand from the get-go why they would be attracted to each other and fall in love.


What is harder to take is the makeup and wardrobe.


Gloria Swanson wears stark white makeup early in the movie in the scene where she is saved from drowning by Rudolph Valentino.   The makeup may be so harsh because it’s filmed outside on the beach but it still makes her look older than the young girl she’s supposed to be.  But compare how Swanson looks next to Valentino and he almost blends into the background.
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(Rudolph Valentino as Lord Hector Bracondale and 

Gloria Swanson as Theodora Fitzgerald)
He doesn’t look so hot in this picture, does he?


Not that you can tell by this second photograph but Swanson’s makeup is much more natural throughout the rest of the movie.

And the clothes are fun to watch except for a couple that Maven simply couldn’t find pictures of.  
One has Swanson as the new Mrs. Brown when she is leaving a hotel.  The scarf she is putting on has a hole right in the middle of it. . . .  Swanson is wearing the scarf a moment later out on the porch and the hole is explained:  It’s where her face goes and the rest is wrapped around her head and throat.  
Makes sense when you get used to the idea!!

And the top hat that Valentino wears in one scene (below, right) always makes Maven think of the Mad Hatter!
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(Valentino and Swanson in flashbacks)
The acting is good for being a silent from 1922.

This is the first film of Valentino’s that Maven has watched and Beyond the Rocks explains why he had such a following.

One scene that sticks in Maven’s mind is when Valentino and Swanson’s characters are facing the fact that they must never see each other again.


He turns away from her in despair.

Happiness floods his face when he suddenly looks at her again when she may relent only to turn away again when she won’t.

It’s one of the most touching scenes that Maven ever remembers in any movie.

Both seem to carry their genuine fondness for each other in real life onto the silver screen as well as carry their roles off as if they were born to them.
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(Rudolph Valentino as Bracondale, Robert Bolder as Josiah Brown 

and Gloria Swanson as Theodora Fitzgerald)


The movie is almost two and a half hours long and at least an hour too long when considering the plot:


Boy meets girl briefly.


Girl becomes betrothed to wealthy older man.


Boy and girl meet again on her honeymoon.


Boy’s old girlfriend tries to break them up by mixing their mail up so the husband finds out.


Husband leaves home on dangerous trip to Egypt, broken-hearted.


Boy and girl figure out what happened and try to reach the husband to set things right with him.


Husband dies from an ambush as they reach him.


Boy and girl marry and live happily ever after, having gotten . . . 

Beyond the Rocks.
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(Gloria Swanson and Rudolph Valentino)

Is it worth watching?

Yes, unless you have a problem watching silents, in which case you may think it’s at least an hour and a half too long.

But Maven enjoys watching Swanson and Valentino so much in Beyond the Rocks that she wishes they’d had a chance to make more movies together.

You may, too!

<><><><><><><><><><><><><><><><><>
MAVEN’S CREAM OF THE CROP!
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CHARLIE CHAN FAMILY – This is Rush Glick’s superb website devoted to the Great Chinese Detective based in Honolulu.


Rush is not only a gracious friend and teacher to Maven (among many!) but now he’s an expert that Fox Studio interviewed in their featurettes included in the boxed sets of their newly restored and released Chan DVDs.


Just click on www.charliechan.info!
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CHARLIE CHAN.NET – Kurt Schmidt has the message board that’s like a coffee house for Chan-aholics and has been around for some 10 years . . . longer than some marriages that Maven has known!


It’s just a click to www.charliechan.net!

TORY’S MYSTERY MOVIES – Maven has been getting movies from Doug Palmer for more years than she’s had her blogs and websites!


Doug has movies that Maven has never heard of . . . he’s that good! . . . plus various TV series and all worth checking out at www.torysmysterymovies.com/TorysAboutUs.cfm! 
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(Trillo and Suede’s Boxford Park and Lady Sarah)

TRILLO AND SUEDE – This is a link to Jonathan Geffner’s short subject, Oxford Park, starring his Trillo and Suede in a dummy noir story at www.trilloandsuede.com/movie.html. 


You can download the movie at www.trilloandsuede.com/movielink.html that stars Lady Sarah, a delightful lady who can also be found at www.geffner.com.

<><><><><><><><><><><><><><><><><>
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