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(Bela Lugosi and Jeanette MacDonald.)

“To win a woman, take her with you to see Dracula.”

“The love-bite is the beginning.  You will be irresistible.”

And then there is the inevitable:

www.geocities.com/jsms92844109/draculamusichigh.wax 

(Be warned:  It plays on a continuous loop!)
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(L. to r., Gladys Blake, Bela Lugosi, Angelo 

Rossitto and Nat Pendleton in the 1947 film)

Maven came across an interesting little story about Bela Lugosi by Colonel Barney and Vada Oldfield:


At World War II’s end my Vada and I were in Hollywood and I was in the publicity department at Warner Brothers.  Housing was hard to come by and we lived in a little fleabag hotel just off Hollywood Boulevard.  Bela Lugosi was down on his luck and lived just across the hall.  We would often meet when coming out of our respective doors.  Lugosi would bow to Vada with all his Hungarian charm, bare his teeth and say:  “Will zee charming lady get rid of heem, and join me for a bite?”  Vada would smile and decline.  And after he went his way, she would say:  “If my mother back in Nebraska knew I lived next door to Dracula she wouldn’t sleep a wink.”
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(Bela Lugosi on the red carpet with a friend.)

Maven would have gone out with Lugosi, regardless of what her mother—Ouch!


No, I wouldn’t.


(Aunt Battie, cut that out!)   
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(Bela Lugosi vs. Milton Berle)


Maven would like to reprint a post from her The Old Movie Maven Blog that’s worth rerunning about the Lugosi Charisma
“The blood is the life, Mr. Renfield.”


These words have haunted us ever since the first time that we heard Bela Lugosi say them.


Why?


Denis Gifford tries to explain it in A Pictorial History of Horror Movies (The Hamlyn Publishing Group Limited, New York, 1973), page 82:

[image: image5.jpg]



(What woman wouldn’t want her neck bitten by this guy?!?!)

[That the 1931 Dracula is a] moody piece [is] due to [Tod] Browning than his gifted cameraman, the fabulous Karl Freund.  Yet antique as Dracula undoubtedly is, it can still hold an audience in thrall.  That it is the oldest talkie still playing commercially is due entirely to the hypnotic performance of its star.
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“An evil expression in the eyes, a sinister arch to the brow or a leer on my


lips – all of which take long practice in muscular control – are sufficient


to hypnotize an audience into seeing what I want them to see, and what 


I myself see in the mind’s eye.”


Lugosi’s hypnosis was helped out by Browning aiming twin pencil-spots into his eyeballs.  That one consistently missed its mark worried neither audience nor Warner Brothers, who quickly picked up the effects for John Barrymore’s Svengali (1931). . . .

Maven personally wishes that Gifford had put it differently.

“Aiming twin pencil-spots into his eyeballs” sounds awfully painful!

That’s a good way to get a fang . . . er . . . pain in the neck!

