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FROM MAVEN’S DESK:  Trini Lopez
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Maven is pleased and honored to start off her second year of publishing The Old Movie Maven with a tribute to a fellow Texan . . . Trini Lopez, a musician of tremendous talent and style.


Maven and Mr. Lopez are neighbors in Texas-speak since we were born in the neighboring towns of Fort Worth and Dallas.


We’ve never actually met but through a mutual friend, Bill Lutters, who lives in Florida.


Leave it to Maven to do it through a Florida Friend!

Maven would also like to thank Mr. Lopez’ personal assistant, Ms. Oralee Walker, for her direct line to the artist. . . .  There are too many nuts out there for them not to be careful!

Mr. Lopez has been kind enough to give us a look behind the scenes in the classic film, The Dirty Dozen (1967), that also starred other potent talent like Donald Southerland, John Cassevetes, Telly Savalas . . . .
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(Left to right:  Richard Jaeckal [white helmet], John Cassevetes, Tom Busby, Jim Brown, Donald Sutherland, Ben Carruthers, Clint Walker, Charles Bronson, 
Colin Maitlin, Stuart Cooper, Al Majioni, Trini Lopez, Telly Savalas, and 
Lee Marvin is front and center as their fearless leader.)

Aw, heck, you don’t want Maven meanderings . . . you want the goods on the good stuff behind the cameras . . . so go on down to the Person of the Month . . . Trini Lopez!
QUOTE OF THE MONTH:  42nd Street
LORRAINE (Una Merkel):  You remember Anne Lowell [Ginger Rogers]?
ANDY LEE (George E. Stone):  Not Anytime Annie?  Say, who could forget ‘er?  She only said ‘No’ once, and then she didn’t hear the question!
LORRAINE (looking at Ginger Rogers):  Gee, have you been abroad?
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(Left to right, front row:  Ginger Rogers [Anne Lowell], 

Ruby Keeler and Una Merkel [Lorraine])


This is just one of the jewels from the behind-the-scenes story about Broadway that made 42nd Street the classic that it is!


Ginger Rogers had taken the role at the urging of Mervyn LeRoy, the director that she was dating at the time.

She either trusted him completely and/or was a good sport about it, being secure in her talent.
WEBSITE OF THE MONTH:  www.archive.org 

This is a fun place just to browse!


It has everything from Betty Boop (with the incredible Cab Calloway doing St James Infirmary in the Betty Boop short, Minnie the Moocher) to the Project Gutenburg (where you can find pre-Nancy Drew juvenile series like Grace Marlowe).


You can also find such little-known jewels as The Ghost Walks (1934) to the early Ginger Rogers mystery The Thirteenth Guest (1932) co-starring Lyle Talbot.


All these items, and more, have one thing in common:  They are all in the public domain for downloading but Maven found www.archive.org fun just to see what’s available there!

ARCHITECTURE OF THE MONTH:

Universal Studios’ Back Lots
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In keeping with this month’s theme of peeking behind the scenes of movie-making, Maven has pulled up Universal’s back lots!
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Who knows who this guy is in this behind-the-scenes look at Universal’s “Court of Miracles,” part of their European Village!
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How many Universal Horror—and non-horror!—movies have we watched and seen these sets in the background without recognizing them from movie to movie?!
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Not to mention using sets like the staircase to Frankenstein’s tower laboratory (below left with Dwight Frye) again in the beginning of Dracula’s Daughter!
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These sets were the stage for such diverse movies as the classic monster movies to Man of a Thousand Faces (1955) and Universal’s Sherlock Holmes’ series.


A large part of the set had burned up but it was rebuilt according to the original blueprints.
BLOOPERS:  A Christmas Carol/Scrooge (1951)
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This is the classic black and white version of Charles Dickens’ classic known both as Scrooge and A Christmas Carol with Alistair Sim as Ebenezer Scrooge.


The reason why it’s here is because of the major goof that the audience is treated to after Scrooge wakes up after his Christmas Eve forays.


He prances around, scaring his maid no end, when Scrooge looks at himself in his bedroom mirror.


Unfortunately, the audience not only sees Scrooge in the mirror but part of the camera and people moving around behind the scenes!
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The www.imb.com also lists several goofs:


Scrooge puts his scarf around his neck and Cratchit helps with his coat early in the movie but the scarf is outside Scrooge’s coat and covering his mouth in the next scene.


Mr. Marley’s hands change places, depending on the shot, when he and Scrooge offer to buy the firm.


When Scrooge and the Ghost of Christmas Future are looking through the window in at the Cratchits, checking out how things are going, the Ghost’s face can almost be seen.
UNIVERSAL SERIES MONSTERS’ GENEALOGY
Dracula’s Daughter (1936)
Maven covered Dracula’s Daughter (1936) back in May (Vol. 1, Issue 6) but will cover her paternity as part of this genealogy.
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Or Maven will try to once she figures how to stick it to Dracula’s Daughter—for DNA purposes, mind you.  On second thought . . . Maven ain’t getting sucked into anything she doesn’t have to!

Maven isn’t a stickler, especially since Universal used one of the sets from Frankenstein (1931)—the staircase to Frankenstein’s lab in the Watch Tower—so Madame Dracula owes some pedigree to Dr. Frankenstein’s Monster.
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(The staircase used in Frankenstein [1931],
recycled for Dracula’s Daughter)

The story that this entry was based on was Dracula’s Guest and was originally a chapter in Bram Stoker’s 1897 novel, Dracula.
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(Dracula’s Guest [1914])

Dracula’s Daughter was published as a novel in 1937 after this movie was released.

It may have also been loosely based on a Sheridan Le Fanu story called Camilla.


Since the “monster” in this movie is purported to be the daughter of Dracula, it begs the question . . . where (how?!) was she conceived and how did she end up a vampire?

Or did she start out that way?!?!


Maven has heard of Original Sin but this is getting ridiculous! 
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Dracula was well-known to have had at least three wives so shouldn’t there have been more of the flitter-flutter of little bat wings around the old castle?!


Or were the rest all flown off to boarding kennels—er, schools and boarded up . . . permanently?!

This movie combines elements of its predecessors:  Dracula’s Daughter owes Dr. Van Helsing (with Edward Van Sloan in a carry-over role) to Bela Lugosi’s Dracula.

Except it isn’t Lugosi in the scene where he is consumed in the funeral pyre—it’s a funeral double.
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(Maven wonders:  If you use a “stunt double” in a funeral pyre . . . 
does that make it a “faux funeral figure”?!)

You can’t blame him.


Even the Internal Revenue Service starts looking good in comparison to that funeral pyre, especially if you’re the guest of honor.


Just don’t ask Maven to prove it!


The indoor scenes have the same almost strained feeling of “Daddy’s” set in Dracula but the exterior scenes seem to have all the life and vitality in the similar scenes in Frankenstein.

Which is something since both movies deal essentially in death and bodies reused like leftover meatloaf . . . . 

Oops.  

Maven forgot what she was going to fix for dinner tonight . . . !


The roles of Dracula and his daughter, Maria Zaleska, suffer from an inherent coldness, either from the formality of being nobility or not knowing how to warm up to people . . . at least until they need to make withdrawals from their blood banks!
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(Gloria Holden)


Plus, the method their characters solve their “problem” would now be considered invading somebody else’s personal space, not to mention putting a bite INTO crime!


Compare Zaleska and Daddy Dearest to the Frankenstein Monster:  He was not only made from scratch like something from Betty Crocker but was still worked over from his makers after the fact.


No wonder he went on a tear.


They kept trying to smoke him!


And we are still left with the question of just where did Dracula’s Daughter come from . . . ?

Maybe she was the off-spring of an extra-marital bite—er, romp on Dracula’s part?!


Did he find somebody to dally with in the blood bank?!


Had Zaleska ever tried continue her father’s  . . . shall we say, “bloodline”?!

They didn’t have anything like this in Maven’s high school biology classes or 

from Maven’s own Aunt Battie!
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(Aunt Battie says she never got this stuff in school either!)
Stay tuned to this bat channel at this bat time next time!
CARTOON CORNER:  Betty Boop and Bugs Bunny

The Merry Melodies cartoon, Fresh Hare (with Elmer Fudd and Bugs Bunny) and Betty Boop’s with Cab Calloway in Snow White and Minnie the Moocher (with St. James’ Infirmary sung by Calloway), are in the website of the month—www.archive.org.  

It doesn’t come in full screen mode unless you know more than Maven does at this point, which is quite probable, but it’s better than not being able to find them at all.


And they are free, to boot!


Can’t beat that!
PERSON OF THE MONTH:  Trini Lopez


Is there anything that Trini Lopez can’t do?


He has more hit records than many of us have albums or CDs in our collections, in at least four languages (English, Spanish, German and Italian) and in more countries than some of us can find on maps and has awards to cover his walls like so much wall paper.


Just try checking out his website at www.trinilopez.com . . . you’ll have to keep coming back to see what’s new there.
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Mr. Lopez is also a composer and arranger of music that include his world-famous version of La Bamba and was signed to Reprise records by Frank Sinatra himself.


Maven has it on good authority (okay, excellent sources!) that Trini Lopez was recognized by Reprise for keeping the record company financially afloat so other recording artists could keep putting out their less successful albums.  


So what is Trini Lopez doing in The Old Movie Maven?


Well . . . Maven is fudging.


Mr. Lopez played Pedro Jiminez in The Dirty Dozen (1967), and it is way too recent a movie for Maven to usually even consider putting in this magazine but it has an all-star cast, a riveting script and  incredible scenery in England.


Not to mention it does have Trini Lopez!
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(Trini Lopez, with beard, in 

The Dirty Dozen [1967].)


Maven was lucky to get his very interesting answers to her questions about the making of the movie:

Q. Where did you film the movie and how long did it take?

A. We filmed all over England and it took over a year to film.
Q.    Was it a friendly set, because you all look like you were really going through some messes in the training scenes?!

A.     It was a very friendly set, we got along great and had a very good time.  I don’t remember any messes; however, one guy did get hurt when they were taking a machine gun off one of the jeeps.  The gun hit him in the face and they had to take him to the doctor.  I do not know which man it was who was hurt, it was one of the support actors.

Q.      You all represented such a talented group . . .  were the others easy to get along with on the set?

A.      Even though there were a lot of stars on set, everyone was very friendly.  The only person that was not real friendly was Charles Bronson.  Everyone on the set seemed to be afraid of him, except me.  He later became my very good friend.

[image: image25.jpg]



(Trini Lopez, without beard 

in The Dirty Dozen.)

Q.     Is there anything that your fans would love to know about this movie but haven’t been asked?

A.      Some of the things that I think most people did not realize is that we could have really gotten hurt.  When I did my scene of climbing up the rope, there was no safety net under me and if I lost my grip or slipped to the ground there was nothing to catch me and I could have broken my neck or leg.  Also running down the hills with the heavy M-1’s and authentic full pack on our back any one of us could have really been hurt.  We were not trained military, but we had to carry all the equipment and appear like we had the training.  We could have been hurt very easily, but we weren’t.
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(Trini Lopez, again without beard.
Maven is still deciding which way she prefers!)

Q.      And, for the record and my own curiosity (!), what is your favorite movie of all time besides The Dirty Dozen?!

A.     The reason this is my favorite movie is not because of the subject matter but because this movie reminds me of my life and that is The Grapes of Wrath.

Fascinating answers, aren’t they?  

But would you expect anything less from Trini Lopez?!

Maven would like to thank Mr. Lopez and his personal assistant, Ms. Oralee Walker, for their gracious time and trouble, especially at this busy time of year.
THE MAIN EVENT:  42nd Street (1933)
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Say “Backstage Dramas” and 42nd Street is bound to be in the top ten and, yes, Maven knows it’s a musical.


Say “Busby Burkekley” and 42nd Street is the musical that first put him in the minds of audience-goers everywhere.


The movie starts with incredible shots of New York City mixed in with habitués of Broadway talking about “Jones and Barry are doing a show.”

Who are “Jones and Barry”?


Maven could make a case that they are the adult version of “Let’s put on a show!” kind of musicals that were used in the thirties to showcase the talents of Mickey Rooney, Judy Garland, etc.

The Broadway musical that they are producing is the quintessential backstage story of the chorus girl who goes out to replace the ailing leading lady and saves the show.
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Ruby Keeler, who ends up being our heroine, is billed fourth as Peggy Sawyer behind Warner Baxter as director Julian Marsh, Bebe Daniels as the star Dorothy Brock and George Brent as Pat Denning.


Surprised?


It was Keeler’s first movie after all.

Action starts with Bebe Daniels as the star who has her “friend” Guy Kibbee (as the kiddie-car mogul, Abner Dillon) for her role plus Baxter’s Marsh being signed up as the director of Pretty Lady.


Things really get started when we are treated to the backstage action of a “cattle call”—young dancers showing up to try out for the chorus line.


Ruby Keeler, Ginger Rogers (“Anytime Annie” Lowell) and Una Merkel (Lorraine Fleming) take us from Keeler’s appearance backstage through the auditions through the rehearsals on to the opening night.
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(Ruby Keeler as Peggy Sawyer is given directions to stage and finds Dick Powell as Billy Lawler who’s busy finding his way into his clothes.)
The rehearsals are shown to be the tiresome tedium that they are, time for creating and perfecting routines and songs over and over and over again, with only  wisecracks from the chorus such as this little exchange between Merkel and Rogers to break the boredom:


“She’s so good to her mother!” says Lorraine.
“She sure is. Do you know she makes forty-five a week and sends a hundred to her mother?” from Annie.
Meow.  

At least Maven now knows that she’s not the only one who can’t add and subtract!
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(The chorus needs to work on this number!  Front and center 

are Una Merkel, Ruby Keeler and Ginger Rogers.
Don’t you love their practice clothes?!)

We are fortunately treated to two secondary stories interwoven with the production of Pretty Lady—Maven wouldn’t be able to just sit through rehearsals of anything that doesn’t center around her!

One is set right off the bat when Julian Marsh (Warner Baxter) signs on as director of the musical.  He is revealed as to why he took the job . . . his health is questionable and he wants to stash away some cash while he still can.
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(Left to right, Al Dubin and Harry Warren, real life composers, play 

the composers to Pretty Lady with Warner Baxter as Julian Marsh)

Marsh is confronted throughout the movie with repeated stresses:  the dance routines stink and the leading lady (Bebe Daniels as Dorothy Brock) is two-timing the show’s angel, Abner Dillon (Guy Kibbee).

The man she’s seeing on the side, Pat Denning (George Brent), is her former partner whom she is seen giving money . . . only to pay for dinner of course but what else could she be . . . ?
To compound the “ménage a musical” . . . Denning takes up with Peggy Sawyer.

They end up in his apartment because he manages to get her tossed out of hers and Denning winds up carrying her into his bedroom and putting her on his bed.

The switch is that Denning turns and leaves the room so her “honor” isn’t thtreatened.

If this movie were made today, not only would her honor be gone with the wind but we’d get a blow by blow (literally!) account with clothes thrown all over the living room and bedroom!

We wind up with the out-of-town try-out in Philidelphia and the cast partying the night before opening with comings and goings all over their hotel.

Maven would blush at how that would be filmed in today’s Hollywood!

So what could happen when you have a bunch of people getting drunk and what-not under one roof?

Yep.

Brock gets drunk and decides that Denning is two-timing her with Peggy from the chorus and manages to screw up her ankle in the bargain.
Great.

Just what Marsh needs . . . a leading lady laid up and no back-up babe to secure the spot they are now in.

Anytime Annie to the rescue!

Okay, Maven is prejudiced since Ginger Rogers got her start in Maven’s hometown!

Rogers’ Annie is the one who talks Marsh into giving Peggy a chance at the lead.

Peggy Sawyer goes through the ringer to prepare for taking over Brock’s role up to and including facing Brock on crutches, who has come to realize that this is her chance to start a new life away from the theatre.
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(Ruby Keeler as Peggy Sawyer and Bebe Daniels as Dorothy Brock in 

their final scene together when Brock gives Sawyer her blessing.)


This is the movie that set the mold for such movies in the future.


Warner Baxter’s Julian Marsh gets to give the speech to Sawyer about how she’s carrying the show, the jobs of two hundred people, five weeks of blood, sweat and tears and the $200,000 that’s been funneled into the show on her shoulders.

“You’re going out there a youngster but you’ve got to come back a star!”


Right and Maven would have either decked him right then or pushed him out there and said, “Sure, right after you lay an egg right in the middle of the stage!”

This is a landmark movie in the history of Hollywood with a sterling cast well worth watching if you can remember when it was made and over look the hokiness of the plot!

THE B-FEATURE:  The Death Kiss (1932)

The movie opens to a woman in a car being given instructions on identifying her target.

She gets out of the car and strolls over to the entrance of a night club and stops next to a man whom she suddenly kisses and then walks into the club as she says, “Thanks!  I just couldn’t resist you!”

She strolls off into the nightclub.
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The man sends the nearby doorman for his car and is then gunned down by assassins in a car speeding by.


The camera pulls back for the audience to discover that what they have been watching is a movie being made on a Hollywood studio set.


We are treated to the director giving orders and actors and technicians are moving around all over the set as we discover that the movie being made is The Death Kiss.

Hmmmm.


Maven thought that was the movie she had put into her vcr!


Maybe she had one too many Christmas rum balls?!?!


But wait!


AH!  


The leading man . . . Miles Brent . . . who was shot in the scene isn’t getting up.


Maven has seen a number of leading men who should have followed Brent’s example but this time it’s because somebody on the movie set had taken the opportunity to not only put him out of the picture but out of show business as well by putting a live round in one of the prop guns.


Now EVERYBODY on the set is suspect as the police are called to “ToneArt Studios” (actually the Tiffany Studios).

The director of the movie-within-a-movie, Tom Avery, was played by Edward Van Sloan, the fearless Monster Slayer of Universal Studios. 


Before you know it . . . he’s joined by Bela Lugosi as Joseph Steiner as another studio executive and David Manners as Franklyn Drew, “scenarioist” or screen play writer.
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(Edward Van Sloan, Bela Lugosi and David Manners are 

all together again from the 1931 version of Dracula.)


Three talents from Dracula so who’s running around shooting up all the actors and ruining incriminating film amid assorted other mayhem?


That’s what David Manners decides to do as Drew since the police called in can’t seem to make anything of the various clues except those that incriminate Drew’s lady love, Marcia Lane, the star of The Death Kiss.
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(Adrienne Ames, who played Marcia Lane, had been born in Fort Worth, 
TX, and married at one time to Bruce Cabot of King Kong fame.)


Finally . . . somebody who wasn’t in Dracula!


The audience follows the actors over a goodly amount of what was then Tiffany Studios and inside various buildings as we watch David Manners getting to all the good clues before the detectives do.

Which is a big switch for a juvenile role that usually isn’t any more demanding of an actor than he stand around and look good.


There are some drawbacks to The Death Kiss:

The scene in the makeup department isn’t long enough or thorough enough to really satisfy and neither do the glimpses of the doors to other departments.


The look we get in Lane’s and Brent’s dressing rooms look more “put together” than the makeup department but they all look too poverty-row to be real.


What does come across as very real are the streets of the studio where we see the actors going and coming like we would see at any Hollywood studio and the set where they are making The Death Kiss.

That’s where we see all the equipment they use from the cables to the cameras to the “fishing-rod” microphones so named because they are on rods to hang over the scene being shot. 


Ha!  Maybe you thought somebody was fishing for a date with one of the actresses?!


We are also treated to “studio offices” and other locations that look more like we expect from Metro-Goldwyn-Mayer or Warner Bros. then some little known—and less well-funded—studio.


The hotel that Brent used to share a room with his “wife” is also much more realistic and where Drew finds out more information from one of the bell hops to zero in on the real killer.


The real killer.


This is where Maven has a major problem with this movie, even though she otherwise enjoys it.


They cheat about who the real killer is at the end.


Franklyn Drew finds all these clues that point away from Ms. Lane and to another lady of the cast.


Except we find out at the last possible moment that neither lady did it.
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(Wilson Benge as the doorman, Adrienne Ames as Marcia Lane 

and Edmund Burns as Miles Brent in The Death Kiss.)

The Death Kiss can be a fun movie to watch, whether you want a murder mystery, an “almost” let’s-put-on-a-show event, or a reunion of three actors from Horrordom who are surrounded by equally good actors plainly having fun making this movie!


And if you figure out who the killer is before the “reveal” than you’re a better man than Maven is!
<><><><><><><><><><><><><><><><><>
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