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FROM MAVEN’S DESK:  A Curse on Your House!

Kind of grabs you, doesn’t it!


Especially if you’re writing this on a dark and stormy afternoon with the trees waving their warning in the wind and that same wind is creating moaning sounds through the back storm door.


It’s the perfect time (short of a storm that could knock out all our power out!) to write about curses, premonitions and sightings in Hauntedwood.

These are the things that have literally haunted Hollywood and its inhabitants since movies started.
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Lon Chaney allegedly haunts Sound Stage 28 where he made his version of The Phantom of the Opera (1925).
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(NOTE:  These photographs were supposedly made at Harry Houdini’s former home at 2398 Laurel Canyon Boulevard.)


Even Harry Houdini has been reported to be seen at his home on Laurel Canyon that he may or may not have actually owned.


But what less would you expect from a factory town that gave us everything from the classic Universal horror movies to Armed and Famous, a recent entry on television with the likes of Erik Estrada and Latoya Jackson?


How many of us can quote the original version of the werewolf curse placed on Larry Talbot in The Wolf Man (1941)?
Even a man who is pure in heart
And says his prayers at night

May become a wolf when the wolfbane blooms 

And the autumn moon is bright.
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(The infamous Wolfbane)


We’re more likely to remember all those other movies with Lon Chaney, Jr.’s Wolf Man that have the alternative ending:  . . . And the moon is full and bright.


[Like the moon we expect to see in The Wolf Man but don’t get until the movies started making sequels, remakes, and wannabes!]

He was cursed, in a sense, by being typed-cast by the Universal movies he made as well as being compared to his father, the original Man of a Thousand Faces.
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(Lon Chaney, Jr., and Lon Chaney, Sr.)


But there are far worse curses in Hollywood . . . as Orson Welles found out when he went to South America for a new movie and left his new movie, The Magnificent Ambersons (1941), for RKO to wrap up. . . .  

Just check out this month’s Main Event . . . !

*NOTE:  Maven has two a two-part TRIVIA section this month. . . .  The second is a question about The Wolf Man. . . . You’ll find the answer above!
QUOTE OF THE MONTH: Bela Lugosi (circa 1932)
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Reporter:  Do you believe in vampires?

Lugosi (nodding):  Yes . . . .  Three of them . . . I married.
BLOOPERS:  Charlie Chan’s Secret (1936)

This blooper picture comes to us from Charlie Chan’s Secret (1936), one of Maven’s favorite movies, courtesy of their publicity photographer.
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(Left to right:  Gloria Roy as Carlotta, Rosina Lawrence as Alice Lowell, 

Astrid Allwyn as Janice Gage, Warner Oland as Charlie Chan, and 

unknown man’s body in mirror behind Ms. Roy, upper left.)


Of course . . . bloopers can be in the eye of the beholder.


The still photographer got a bit more of “behind the cameras” than he planned as he tried to get a good shot of some of the actors in Twentieth Century-Fox’s newest Chan mystery . . . and made the “extra” in the mirror on the left look rather decapitated in the process.

Maven can certainly think of less painful ways of making a living . . . unless he was getting ready for Halloween as the legendary headless horseman of Sleepy Hollow!
TRIVIA – PART 1:  The Maltese Falcon (1941)
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If you look carefully at the old Carter House in Haunted Gold (1932 – see B-Feature), you can see The Maltese Falcon – or at least a close relative – of the famed 1941 movie with Humphrey Bogart.


The best scene to see it is when Janet Carter (played by Sheila Terry) is at the piano.

Birds in Hollywood certainly knew how to travel in the best of cinematic circles!

TRIVIA PART 2:  The Wolf Man (1941)


Maven found out a lovely bit of trivia from Universal’s Legacy Collection – The Wolf Man Series that will stump, confound and amaze your friends:



What is the one thing that you would expect to see in The Wolf Man but never see and that’s in every other movie about werewolves?!

See “From Maven’s Desk”!
WEBSITE OF THE MONTH:
www.snopes.com/movies/films/ozsuicide.asp

This website covers quite a bit of subject matter as well as some Hollywood urban legends. 

This is where Maven found out about the story about The Wizard of Oz (1939) . . . that the suicide of a Munchkin is supposed to be seen at the rear of the scene where Dorothy, the Scarecrow and the Tin Man start singing and dancing off to the Emerald City.


Viewers have to actually click on the video to see the clip but parents don’t have to worry if children do come across it. . . .  All that they’ll see center at the rear is one or more birds spreading their wings.

Even John Fricke’s commentary confirms that it’s birds that were borrowed from a local zoo.


So put Dorothy, Scarecrow and Tin Man back in the DVD and enjoy!
CHARLIE CHAN ANNEX:  
CHARLIE CHAN . . . PSYCHIC?
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(Warner Oland as Charlie Chan)

This is an excerpt from Hollywood and the Supernatural by Sherry Hansen-Steiger and Brad Steiger, St. Martin’s Press, New York, 1990, pages 18 – 19:

Warner Oland, the Swedish-born actor who became typecast as an Oriental, enacted the inimitable detective Charlie Chan on the screen with conviction.  True to his inscrutable guise, his quiet knowledge masked his acceptance of death.

When Charlie Chan at Monte Carlo (1937) was being planned, it was suddenly discovered that Oland was nowhere to be found.  He was eventually located sunning himself on the sandy beaches of Honolulu.  Approached by studio representatives, he strenuously insisted that he would not appear in another Charlie Chan film.  The studio prevailed as he gave in with, “All right.  I guess I can do one more for you.”


At the completion of the film, Oland was again approached by the directors with the script for the next Chan.  Amid blandishments and pleas, they reminded the actor that the series had been successful for more than ten years and they certainly did not wish it to end.
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(Charlie Chan in Monte Carlo [1937] – Left to right: 

Warner Oland as Charlie Chan, Keye Luke as Lee 

Chan, and Harold Huber as Jules Joubert.)



Oland listened patiently.  He was not difficult.  He did not make impossible demands.  He simply told them that it would not be wise to count on him.  “I don’t think you’ll see me here again,” he said softly.  The studio confidently went ahead with its plans, convinced that the could again persuade Oland to come through once more as Charlie Chan.

He confounded them all.  A few days later, Warner Oland quietly passed away of natural causes.  It was obvious that he had felt no need to argue with the directors and producers.  He knew that the studio would have no choice other than to bow to his demise.

[Note:  Maven knows through a fellow Chanaholic who has researched Warner Oland’s life that there was a longer period between when Oland left the studio and when he died.

For one thing, Warner Oland traveled to his homeland of Sweden (he also took time on the trip to visit friends in Italy) where he took ill and died.


That’s why Maven loves these stories but leaves the reader to believe or not—it’s your call!]
SHORT SUBJECT: Return to Glennascaul (1951)
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(Orson Welles)


This story is also known as Orson Welles’ Ghost Story (1951) and stars the Hollywood giant himself, with an introduction by Peter Bogdanovich.


Think a very literate film noir that you could also describe as a variation on the hitchhiker story.


It’s one of the few films that works as a ghost story, making the audience feel creeped out even as you want to finish watching. 


Return . . . starts on the Irish set of Othello as art reflects life: Welles actually takes a break from the movie to drive through Ireland as he’d had to frequently taken breaks from Othello to drum up financing for his version of the opera.


[You can find both on the same DVD, although Maven’s copy of Return . . . was on the back end of Fiend Without a Face, a 1958 movie that’s a pip in itself!]


Welles picks up a stranger having car trouble on an isolated stretch of road.


The stranger tells him of a previous experience on this same road where he picked up two ladies who invite him into their home by way of thanking him for his trouble.


The two women are very gracious and their home is well decorated as they become acquainted with their guest who takes time to return their hospitality with cigarettes.


Eventually, unfortunately, he has to leave.
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(Michael Laurence . . . the stranger.)


Things start getting hinky when he realizes that he has to go back and get his lighter. 

Surprise, surprise!

Every trace of the ladies has vanished from the house.


We are talking bare as a naked bedbug and about as appealing.


Maven would have torn out of there after seeing only her footsteps in all the dust . . . forget about any lighter unless it was Cartier or Faberge!


The man does some investigating in the city, trying to find out more about the two ladies and the house.

Sure enough, the two women did live there.
They had both died years ago.

What? You expected Citizen Kane to show up?!

The scene returns to the stranger in the car with Orson Welles as they reach the stranger’s destination.


Welles lets his rider out and drives on when he . . . surprise! surprise! . . . sees two ladies stranded on the side of the road where the stranger had seen his two ladies of the dark.


Does he stop?


Heck, no!

Would you?!
UNIVERSAL MONSTER GENEALOGY:
The Wolf Man* (1941)
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(Lon Chaney as Larry Talbot and Maria 

Ouspenskaya as the Gypsy, Maleva)

This month Maven will give you a bonus since she can make an argument that The Wolf Man brings us two new lines to our Monster Genealogy:  Lon Chaney’s Wolf Man and Claude Rains’ Invisible Man (1933).


Okay, three new lines with Werewolf of London (1935)!
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(Henry Hull as The Werewolf of London [1935])


The Werewolf of London (1941) is included here as a semi predecessor of The Wolf Man since both were made at Universal with makeup by Jack Pierce.


Unfortunately, Henry Hull didn’t want to go through with the same sort of makeup that Lon Chaney, Jr., did and couldn’t give the role anywhere near the sympathy that Chaney gave his Wolf Man.

Which is a shame because Hull, overall, may have been the better actor.
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(Lon Chaney and Evelyn Ankers) 


Lon Chaney’s performance of Larry Talbot catapulted him into Universal royalty along with Bela Lugosi’s  Dracula and Boris Karloff’s Frankenstein.

He even managed to do them one better since Chaney was the only one who ever played his Wolf Man while Chaney was one of the actors who put time in as Dracula, Frankenstein and even the Mummy.


Forgive Maven while she has a momentary identity crisis thinking about it!


Whew!


The Wolf Man also had the distinction of jumpstarting the second cycle of Universal’s Horror Movies.

The Wolf Man does suffer from some booboos like . . . If Bela Lugosi’s gypsy Bela changes into a wolf when he transforms, why does Lon Chaney transform into a man-beast?


And why do his clothes transform as well as his body?!  His white undershirt into a brown shirt?!?!
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(Bela Lugosi, the gypsy werewolf, bites Fay Helm as Jenny.)


And the gypsies are rather hypocritical.  They running around in fear, finding out that there’s a new werewolf in camp when they had put up with Lugosi’s canine antics!


Plus . . . if Maleva (Maria Ouspenskaya) had a charm for Chaney’s Larry Talbot (who eventually gives it to Ankers’ Gwen Conliffe), why didn’t she give it to her son, Bela?!


But The Wolf Man is worth watching with Lon Chaney, Jr., at his best and supported by an incredible cast:  Evelyn Ankers, Ralph Bellamy, and William Warren.
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(Maven debated about this still: with Claude not looking like himself, Lon Chaney looks like a caricature of a werewolf,  and Evelyn Ankers at a bad angle.  

At least the fog and forest look good!)


Even if you catch bloopers like Chaney is fighting another man instead of the wolf that attacked Jenni (Fay Helm) who went with Gwen and Larry to have their fortune told.


And why was Bela (Lugosi) on the loose to tell fortunes when the moon was about to come out?!?!


Maven would be back at Talbot Castle, finding a nice safe hole in the Castle basements.

Claude Rains (as Sir John Talbot) deserves a special mention here since he had made his screen debut as The Invisible Man in 1933.


His was a doubly good acting job, triply so since he had only made one before back in 1920.

He managed to terrify even as he managed to come across as a man simply wanting to be by himself who was slowly descending into madness.


And all that while the audience never “sees” him until the end of the picture.


Rains had to perform his Invisible One while looking like a refuge from a bad episode from television’s M*A*S*H while the special effects department had to insure that the audience didn’t see what they weren’t supposed to.


Like having Mr. Rains wear black velvet over his head and hands to make them disappear when shot against a black velvet background.


It worked so well that you also didn’t see the back of his collar.


Maven has some relatives whom she wishes would learn that act!
*See also Person of the Month:  Evelyn Ankers
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MAVEN’S BOOKSHELF: 

Hollywood and the Supernatural and The Wolf Man
These books have been staples in Maven’s library for quite some time: Hollywood and the Supernatural (by Sherry Hansen-Steiger and Brad Steiger, St. Martin’s Press, New York, 1990) and The Wolf Man (The Original 1941 Shooting Script), MagicImage Filmbooks,  New Jersey, 1993).
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(Hollywood and the Supernatural)

Warning:  Maven has enjoyed reading about the paranormal since she was a teenager and still gets shivery reading them . . . but relates books like Hollywood and the Supernatural as stories.  The reader can take them anyway you can handle them!
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(Evelyn Ankers later in life with husband

Richard Denning in Hawaii)

The Wolf Man is a great source of information about the movie.  

It has the foreword by Evelyn Ankers that Maven has included in the Person of the Month department.  

It tells about Ankers start in movies in Abbott and Costello’s Hold That Ghost (1941) as well as working with Lon Chaney and Ralph Bellamy in The Wolf Man.
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(Maven always gets a kick out of publicity shots like 

this from The Wolf Man with Evelyn Ankers!) 
The Wolf Man tells about all of the actors, the development of the plot and production notes, the music score and the script they used to make this Universal classic.
It’s fun reading if you can find copies at used book stores . . . you’ll never think of cream pies the same way again!
ARCHITECTURE OF THE MONTH:  The Wild Goose 

The Wild Goose was the yacht that John Wayne spent a great deal of time and attention on.


You can check out more about Wayne possibly haunting his boat down in the B-Feature – Haunted Gold (1932) – but you can also check out the floor plans to the boat over at http://kc6mvg.com/wg3a.jpg. . . .


Or would you call them ship plans?!

Or would you care if you ran into his ghost?!


BBBBBwwwwaaaaaaaaaaaaa!
PERSON OF THE MONTH:  Evelyn Ankers*
Evelyn Ankers wrote about her start in movies and working with Lon Chaney, Jr., in the foreword from The Wolf Man (The Original 1941 Shooting Script), MagicImage Filmbooks, 1993, New Jersey, pages 9 – 11:



“I’m so glad to see that you’re not just another pretty scream.”  
How do you like that for the first words to come out of Ralph Bellamy’s mouth when we met way back in 1941 for the film The Wolf Man?
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(Evelyn Ankers)

My introduction to Universal Studios was worse than pledging for a college sorority.  It was an Abbott and Costello picture entitled Hold That Ghost.  In looking back I cannot, for the life of me, figure out how they ever got a picture finished.  Once Lou Costello found out that I was English, from the English “Theatre”, I spent most of my time checking my purse for mice and making sure that I had a solid wall behind me so that I wasn’t squirted with a hose or swatted in a most uncomfortable spot through a canvas.  They must have kept the local bakers very busy, for a typical vaudeville pie fight was soon a weekly event!  They probably had pies written into their contract.  At least the antics on The Wolf Man set were better than the “vaudeville slapstick through the canvas” trick of Lou Costello.  Did I say better?  Let’s say different.
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(Lon Chaney, Jr.)


Lon Chaney Jr. and I did not get off to a very good start.  That scream of mine, which Ralph Bellamy so fondly joked about, had gotten me a new dressing room.  I was to share it with Anne Gwynne, who also was to make a few scary pictures for Universal.  The problem was that it was Lon’s dressing room that they were giving me.  He was not pleased about it at all!  This was around the time that he was just making a name of his own and exposed to the star treatment.  People were always comparing him to his father, who had died only about 10 years previous.  I think he was very defensive about that.  Still, I tried to assure him that I had nothing to do with the dressing room incident.  I went to talk to Clifford Work, ad at the time, and he assured me that he would handle things.  

It appeared that Lon and his friends, Andy Devine and Broderick Crawford, and a few others, were imbibing a bit too much and getting into wrestling matches, which usually destroyed the dressing room trailers.  Lon eventually got the word from the front office.  I believe he honestly tried to behave and I apparently ceased to be a threat to him.  But I don’t know which was worse.  Friend or foe?
Now that we were a bit social, he began a series of practical jokes that almost topped Abbott and Costello.  With Bud and Lou it was either the pies or a mouse in my purse, OR when their friend Jack Pierce, the makeup genius who made all the monsters in his magic laboratory, and his assistants would come down to the set for lunch there  would inevitably be a food fight, OR Lou would have Pierce make up something disgusting – which I won’t go into detail on – and place it in my sandwich. Lon’s attempts at humor, while they probably would have gone over big in a fraternity house, were sometimes not pleasant. He seemed to have a need to be liked by people.  When he wasn’t drinking he was the sweetest [sic].  Sometimes he hid it [the drinking] so well that one couldn’t be sure. But if a dress were destroyed or a hair-do by the Pierce crew, then he heard from the front office, for they were afraid production would be held up and that meant money lost. Besides they had their hands full with Abbott and Costello.
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(Hold That Ghost [1941] with Bud Abbott, Lou 

Costello, Evelyn Ankers and Joan Davis)

I would tell the Studio that the ruined dress was mine and that no time was lost.  Vera West was a very talented lady.  She ran the Wardrobe department at Universal and could come up with a costume in practically no time.

Some things just do not change with time I suppose.  The enigma of the “dumb blond” was just as strong then as it was when I left Hollywood far behind.  My singing and vocal training, combined with my natural accent might have presented a confusing contrast to both Lon and Abbott and Costello.  I sounded educated but fit the stereotype.

Not all of my memories are full of affectionate frustration.  I remember David Bruce as a wonderful man.  I haven’t seen him in any films lately, but he was quite a good looking man, not as good looking as my husband Richard Denning, naturally, whom I married in the fall of 1942 and who is still active in acting in the television show Hawaii 5-0.
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(Evelyn Ankers and her husband, Richard 

Denning, were married some 42 years)
Bela Lugosi was a gentleman of the “old world.”  I think he admired my “British accent,” being a famous actor from the Hungarian Theatre.

I didn’t recognize Bela when I met him out of makeup!  We had been talking about this or that for quite some time when he ended the conversation by him saying how much he enjoyed working with me on Ghost of Frankenstein.  It hit me right then that the snaggle-tooth, horrifying character that he played in the film was the same man.  Quite a testament to the talents of Jack Pierce!
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(Old Snaggle-Tooth himself; Or, Bela Lugosi!)
In The Wolf Man he had a bushy wig and a gypsy moustache – but a year in-between pictures is a long time to one in the profession.  During that time you do not come into much personal contact with your fellow cast members (on a certain film).  In the theatre you see each other in and out of makeup everyday for the run of the play.  But Mr. Lugosi was quite the opposite from his screen characters; he was refined, cultivated and charming.  This transition is not an easy thing to do as an actor.  I learned from first hand experience when I made Weird Woman a few years later, again with Lon Chaney Jr.  The studio made me the villain in that film!  Every time I would try to work myself up to look evil, especially in the scenes with Anne Gwynne, I would scrunch my eyebrows, try for a mean look.  When I turned to Anne [Gwynne] we would both become hysterical with laughter.  The director, Reginald LeBorg, was very patient.  I was never cast as the “bad guy” again!  So much the credit to Mr. Lugosi’s acting ability.  He could get “into character” instantly – the meaner the better!

George Waggner had a man’s man type personality.  Perhaps it could best described as John Wayne’s action packed screen personality in a suit.  He was patient, yet demanding, experimental, yet always conscious that we were all in the motion picture business and time was money.  He took such pride in his work that even a monster film was treated as if he were making The Ten Commandant.

I only saw the special effects man on the set, John Fulton, briefly.  The scenes involved Lon Chaney and his transformations.  There were always technicians and cameramen whit measuring tapes and light meters coming around.  Since there weren’t many scenes that I wasn’t in with Lon, I needed a break – for he did not appear to be in good humor with all of them fussing about him – with the lighting and makeup changes.

We used to wait quite a bit for the technical part of motion picture making.  Was the fog just right?  Were the lights in the proper position?  While Lon was being made up into the Wolf Man, they would take advantage of the time and have me scream my close-ups – or take publicity pictures.  I remember the first time I saw Lon in makeup.  Very clearly – I’m afraid!  I also remember that my reaction was a form of attention that he enjoyed and he insisted on doing over and over again it became exasperating.
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(Peek-a-boo!)

I was standing on the set, occupied with learning lines or something like that when I felt a tap on my shoulder.  Turning around, expecting to see Ralph Bellamy or one of the other production members, I found myself inches away from a snarling beast!  He bared his fangs and grabbed me with these hairy claws.  I almost jumped right out of my skin.  He would always break into chuckles.  It was good that he was so big and didn’t let go as he tried to quiet my screams – for he did anchor me down preventing me from knocking over the prop trees or running headlong into a wall giving myself a bump on the head.  But once was enough for me – not him though.
There were two other things that I remember about The Wolf Man.  One was the horrible fumes from the constant fog on the sets and the other involved a big bear.

At the end of the picture the werewolf is chasing me.  I turn and see him for the first time and faint in his arms.  Claude Rains comes out of the fog and Lon, the werewolf, drops me on the ground and attacks him instead.  If I remember the sequence properly, after I am dropped into this chemical fog, I was to lie still for a few seconds until I heard “Cut!”  I didn’t hear cut.  They started to prepare for Lon to finish the fight scene with Claude Rains.  Well, they forgot me in all the hustle and bustle of changing camera setups.  I had been overcome by the fumes and passed out.  Fortunately someone in the crew nearly tripped over me and I was saved.
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(Lon Chaney and Evelyn Ankers in a fog.)

Lon didn’t make out so well either, for in the next scene, Claude took a wild swing with the walking stick, which had a very heavy head – made from metal with the wolf’s head and it hit Lon in the face.  Lon took pain very well, but poor Mr. Rains was almost overcome with the thought that he had actually done some violence to another person.  Either that or maybe he used his exceptional acting talents and was getting even with Lon for something that Lon might have pulled on him, too!

Then there was the bear.  The studio brought in a special animal trainer with an animal that weighed as much as three men.  It was very old and quite smelly.  The script called for Lon and I to enter the gypsy camp while the trainer and his bear were just part of the scene.  Later Lon was to wrestle the bear when the werewolf personality began to overcome his human side. The music was playing, the stage was crowded with all the principals and the gypsy extras.  Lon and I walked past the bear and all of a sudden everyone started to panic and run.  Lon looked back grabbed my sleeve to pull me away, but kept going when I broke free.  (Thinking he was about to pull one of his practical jokes) I turn and I am greeted by this great beast, standing on his hind legs, almost seven feet tall!  The bear had apparently taken a liking to me and was heading straight for me.  As I began to run, the bear dragged the poor trainer after him and broke loose – heading right for me!  The next thing I knew, I was being pulled up to the lightning scaffolds by the electricians and the bear was temporarily blinded by the grips shining the stage lights in his eyes.  The trainer came up and quickly took control of the attention.  Getting down those wooden scaffolds was a lot harder than it was going up them.  Especially when your knees will not stop shaking.

I can tell you that it was not Lon who was fighting that bear in those scenes.  Aside from the studio, not wanting to risk him getting hurt, he wouldn’t get within 20 feet of the old bear while it was on the set.

The rest of the memories have faded a bit in time.  I had my fortune told by a real fortune teller, who was a player in the film, too.  It was the usual, “fall in love with a tall dark stranger” type future in my palm.  I thought she meant the bear at first, but when I met my future husband shortly after, . . . maybe there are things that exist that can’t be explained – I know it almost made a believer out of me, for Mr. Denning and I have been happily married ever since.








Evelyn Ankers








      Hawaii, 1974

THE MAIN EVENT:  
The Magnificent Ambersons (1942)
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(Tim Holt as George Minafer, Delores Costello as Isabel Amberson, and Joseph Cotton as Eugene Morgan.)
The Magnificent Ambersons (1942) was Orson Welles’ second movie, the first being his Citizen Kane, of course!
This is a classic movie made by an unquestioned genius but Maven has always had a problem with it.
It’s depressing.

Here are superb actors at the height of their talents on a story from Booth Tarkington, with everything going for them in the technical departments and it’s still depressing.


The Magnificent Ambersons basically tells the story of a too-spoiled rich kid, George Amberson Minafer (Tim Holt, who is as wooden as the mansion on the set), who rules his family to the point of running his mother’s life HIS way.


Things get even worse with  Joseph Cotton shows up as Eugene Morgan, an ex-beau of George’s mother, Isabel Amberson Minifer (Delores Costello).


Part of Maven’s problem with being depressed with this movie is that Delores Costello had to retire after this film because of the damage to her beautiful skin done by the makeup and lights the studios used then.
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(Joseph Cotton and Agnes Morehead)


And Agnes Morehead plays a desperately lonely Aunt Fanny to perfection, in love her sister’s old beau as much as her sister had been.


The audience almost can sense why this movie represented a turning in Orson Welles’ career, even if you didn’t know that Welles was cursed because of it—It has everything in a movie that it should make people enjoy going to movies but it can’t make you like it.
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(Orson Welles at work.)
RKO sent him down Rio de Janeiro to make a nice little documentary of Rio’s Carnaval to bring us all together in this hemisphere while war blew up in Europe.


Right, and Bill Clinton had a business relationship with Monica Lewinsky.


The boy wonder known as Welles was captivated by the incredible life, music and all-around extravaganza known as Carnaval but he found another story just as gripping that he wanted to tell as well.

Basically, Welles’ vision of four Brazilian fishermen, jangadeiros, might have become his version of the Hemingwayesque Old Man and the Sea in the midst of Carnaval.
Unfortunately, the leader of the fishermen drowned on the trip to Welles and Rio even while RKO put a kibosh on the project (no more film, no more equipment, no more time, no more nothing) at the same time Welles got word about how they were tearing apart his Magnificent Ambersons in the editing room.

RKO went on to do the same thing to his Rio story which the jangadeiros didn’t understand, blaming Welles to the point of cursing him for the death of their leader and their story being ripped to pieces by the studio.

His career never recovered.

The Return to Glennascaul is a perfect example of the artistic hand-to-mouth experience that Orson Welles had to make from then on.


He was on one of his sabbaticals of making his version of Othello until he could find the financing to start it up and again and complete it.


That Brazilian curse is the only reason that Maven can explain why Welles could get up financing for The Return . . . but not for a classic like Othello.
Or why The Return . . . would end up on the back half of a tape with a movie like . . . The Fiend Without a Face (1958).

Maven suspects that whoever made the decision was smoking top grade stuff!

At least they didn’t end up cursed like Orson Welles!
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(Fiend Without a Face [1958] – What’s not to love?!)


On second thought, though, looking at this picture . . . maybe they should have been cursed!
THE B-FEATURE:  Haunted Gold (1932) with John Wayne

Haunted Gold  (1941) is a surprise of a John Wayne movie!


It’s the typical old-dark-house mystery in a ghost town with a house being lived in, a phantom skulking about, hidden tunnels, a treasure, a heroine in distress and the hero . . . well, what women wouldn’t want a very young John Wayne to come to her rescue—at least in her fantasies!
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(John Wayne and Duke.)


It’s one in a series of movies that Wayne allegedly made after taking over from Ken Maynard, even to getting Duke the horse.


Or a close a horse as could be found so they could blend in old shots of Maynard with HIS Duke from the archives.


Why waste old film?!

Besides, some people like Maven love to see if they can tell the old film from the new stuff!

It does have the prejudice of the period with Blue Washington as Clarence Washington Brown, sidekick to John Wayne’s John Mason.

His role as Clarence is of the “Shore ‘nuff, Massa?” type who is superstitious to the point of rolling dice to see what he should do next.


His Clarence needs some place to sleep early in the movie.  Where Wayne’s white John Mason is taken into his host’s home, Tom Benedict (Erville Alderson) directs the African American across the street to a house on the corner.


You know the kind of house.


The derelict type of place that kids love to think is haunted.


And that’s the way Blue Washington is directed to play his character.  He’d rather sit on his horse out in the street.

[Please remember that this was made in 1932 before sending any angry letters to Maven! Maybe they thought sitting out on the horse in the street was preferable for the audience than bringing in the horse to sleep with in the house . . . on second thought . . . Maven doesn’t want to go there either!]


Washington even tries to pass—you should forgive Maven using that word but it fits here—as . . . “The Phantom”!


The bad guys get scared off until the fake Phantom opens his mouth and they decide that no respectable phantom would have that “watermelon accent”.


They—and the Phantom—all run around the house, the tunnel, the ghost town, the mine, everything but Orson Welles’ Xanadu from Citizen Kane.

Maven wouldn’t write this stuff.  If she did, it would be a heck of a lot funnier than racist.


This is otherwise as good as the audience could want—either as an old-dark-house mystery or as a John Wayne film.


He even gets the girl!
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(Sheila Terry as Janet Carter)


Sheila Terry is Janet Carter and is a delight to Maven since her heroine is both intelligent and proactive as well as the then-needed good looks.


She was about twenty-two when Terry made Haunted Gold and made some forty-seven movies from 1932 to 1938 and sadly, tragically, died less than twenty years later.

Wayne fans are lucky enough, though, to get to see her in two other of his films:  The Lawless Frontier  and ’Neath the Arizona Skies, both made in 1934.

<><><><><><><><><><><><><><><><><>
MAVEN’S CREAM OF THE CROP!
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CHARLIE CHAN FAMILY – This is Rush Glick’s superb website devoted to the Great Chinese Detective based in Honolulu.


Rush is not only a gracious friend and teacher to Maven (among many!) but now he’s an expert that Fox Studio interviewed in their featurettes included in the boxed sets of their newly restored and released Chan DVDs.


Just click on www.charliechan.info! 
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CHARLIE CHAN.NET – Kurt Schmidt has the message board that’s like a coffee house for Chan-aholics and has been around for some 10 years . . . longer than some marriages that Maven has known!


It’s just a click to www.charliechan.net! 
TORY’S MYSTERY MOVIES – Maven has been getting movies from Doug Palmer for more years than she’s had her blogs and websites!


Doug has movies that Maven has never heard of . . . he’s that good! . . . plus various TV series and all worth checking out at www.torysmysterymovies.com/TorysAboutUs.cfm! 
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(Trillo and Suede’s Boxford Park and Lady Sarah)

TRILLO AND SUEDE – This is a link to Jonathan Geffner’s short subject, Boxford Park, starring his Trillo and Suede in a dummy noir story at www.trilloandsuede.com/movie.html. 


You can download the movie at www.trilloandsuede.com/movielink.html that stars Lady Sarah, a delightful lady who can also be found at www.geffner.com.

<><><><><><><><><><><><><><><><><>
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