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FROM MAVEN’S DESK:
The fifties in Hollywood were a golden era of movies about strange creatures of all sorts, from extra-terrestrials to terra-terrestrials to sub-mariner-terrestrials.
They arrived in space ships of all sorts or were created or disturbed by bombs.

But they all had one thing in common:  they were made to satisfy an audience that was still reeling from World War II and the new Cold War at the same time we were hearing stories that creatures might be visiting us from outer space.

Heck, even the Three Stooges did a turn or two with aliens that looked suspiciously like Dan Blocker (Bonanza [1959 - 1973]).
This month’s issue is given over to a classic creature feature, times two.

Maven had a chance to see the original version of Godzilla, King of the Monsters, that was made in Japan in 1954, bringing new meaning to aliens.

Gojira, as it was originally called, was unfortunately chopped up with its scenes moved around, dubbing in English that frequently had noting to do with the actual scene and whole chunks just cut out.
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( Akhiko Hirata as Dr. Serizawa, Akira Takarada as Hideto Ogata, 

and Momoko Kochi as Emiko Yamane as the love triangle

in Gojira [1954] in a shot not in the movie.)


Maven strongly recommends getting the original Gojira, preferably in the set with the Raymond Burr remake that has the extras about the development of the story and the Godzilla costume.

And, yes, Godzilla was a man in a dinosaur costume!
QUOTE OF THE MONTH:  GOJIRA (1954)/ GODZILLA (1956)
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SERIZAWA (Akhiko Hirata):  The oxygen destroyer must not be used!

OGATA (Akira Takarada):  If we do not defend ourselves from Godzilla now, what will become of us?

SERIZAWA (Akhiko Hirata): And what will become of us if a weapon, such as I now have, falls into the wrong hands?

OGATA (Akira Takarada):  Then you have a responsibility no man has ever faced. You have your fear which might become reality and you have Godzilla which is reality.
PERSON OF THE MONTH: 

 
Professor Wes Davis

The Old Movie Maven Magazine was lucky enough to get Professor Wes Davis’ answers about how he began to teach about movies as well as English at the University of New Haven up in Connecticut.


The pictures are added to the Professor’s answers for illustration only by Maven.

When did you get hooked on movies and on what kind?
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(Marilyn Monroe in Gentlemen Prefer Blondes [1953] and Johnny 
Weissmuller as “Jungle Jim” in the series of the same name)


The first movie in a theater I ever saw was either Marilyn Monroe in Gentlemen Prefer Blondes or Johnny Weissmuller in Valley of the Headhunters—both in 1953.  Now there’s a range of taste!  The first was from the back seat of my parents’ Oldsmobile at a Drive-in and the latter was at the Colonial Theater in Laconia, New Hampshire.  After that it was every Saturday matinee without fail at the Rivolie Theater in West Haven, Connecticut.  Each week the program would consist of Previews of Coming Attractions (and often they’d be so good that I’d return on Sunday for THAT show):  then an episode of a serial.  I remember seeing Zorro’s Back Whip [1944] with Linda Stirling.  Contain Africa.  Batman and Robin [1949] with Robert Lowery and Johnny Duncan.  But my all-time favorite was Adv. of Captain Marvel [1941] with Tom Tyler.  The flying sequences were spectacular.  I remember in one episode the crooks were running across a lawn with Capt. Marvel in pursuit, flying after them just overhead.  Of course, I now know how those stunts and effects were done (I almost wish I didn’t) but they put the Superman to shame.  Following the serial episode came the feature film:  an Abbott and Costello comedy, a Technicolor Western, maybe a horror or monster movie—maybe something by Jack Arnold such as Tarantula [1955] or Ray Harryhausen such as Earth vs. the Flying Saucers [1956].  Next was a Three Stooges short (unfortunately only those with Shemp—I had to wait to see the ones with Curly on TV).  And finally several Warner Bros. cartoons, until finally—“That’s All Folks.”  I’d then stumble out into the late afternoon sunshine half-blind but very happy!  After all, admission was a quarter and popcorn was ten cents!  And what value memories!
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(Linda Stirling, as Barbara Meredith [The Black Whip] in Zorro’s 

Last Whip [1944] and—just for Maven’s curiosity:  

Doesn’t that look like a hand on the wall on the 

right holding up the hurricane lamp?!?!)
What is your favorite movie?  Genre?


My all-time favorite movie in this day is The Misfits [1961] written by Arthur Miller for his wife, Marilyn Monroe, directed by Hon Huston, and starring Marilyn, Clark Gable, Monty Clift, Eli Wallach, and Thelma Ritter—almost an embarrassment of riches, that is, talent.  Marilyn was absolutely luminous on screen, and the scenes between her and Gable are magical.  In one, they are in the cab of his truck when he turns to her (she glows as if igniting the silver nitrate in the film stock) and says, “I bless you, girl.  You shine in my eyes.  It’s kind of an honor just to sit here next to you.”  In two of my film courses—Heroes and Antiheroes in Film and Filmmaker Studies: John Huston—I use this film.  I’m happy to say that—at least with me presenting it—the film retains its magic and emotional power with the 18 to 22 year olds I teach.  As to my favorite movie genre . . . I love classic horror-science fiction (not slasher films or, as I call them—“dead teenager movies”) Bela Lugosi still holds an endless fascination for me.  I also revere Boris Karloff and the two Lon Chaneys. (I teach courses in the Horror Films, Science Fiction Film, and a course called Chaney and Keaton.  I’ve had the pleasure several times of meeting and chatting with Sara Karloff and Standing with Sara and Bela G. Lugosi—and Bela’s son, Greg, took a picture of me standing with Sara and Bela G.  I remember saying to Sara, “I always dreamed of having my picture taken with Karloff and Lugosi and now in a way I have.”
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(Boris Karloff and Bela Lugosi in The Black Cat [1934])

Period of films?


None in particular though I am partial to the 1950’s:  Brando, Dean, Clift, Marilyn, the last full decade of the Hollywood Studio System, Technicolor, golden age of science fiction, Hammer Films, William Castle, Roger Corman & Vincent Price, Hitchcock at his peak, 3-D, cinemascope, J[ames] D[ean] films—all 50s!

Who are your favorite actor and actress?


Different people from different eras and for different genres.  Some I mentioned earlier.  Two of my boyhood heroes were Johnny Weissmuller and Buster Crabbe.  Lucky me, I met both of them and they were so kind and friendly.  I also met Gordon “Tarzan” Scott from the 50’s as well as his muscleman rival in the movies, Steve “Hercules” Reeves.  I have a lobby card from Duel of the Titans [1961, aka Romolo e Remo] in which they appeared together.  It’s a great shot of the two of them which at different times each signed for me.  From the 70s (another great decade).  I love Gene Hackman, Al Pacino.  Glenda Jackson, Jack Nicholson.  More recently, Julianne Moore, Nicole Kidman, Meryl Streep, Clint Eastwood and Sean Connery are treasures.

When did you decide to add teaching films in addition to English on the college level?


When I really want to impress my students—if only with how old I am—I tell them hat I started teaching Alfred Hitchcock’s films back when Hitchcock was still MAKING films!  It’s true.  I remember telling students (then it was high school students in Puerto Rico) to go see the new Hitchcock film (Family Plot) at the local  theater and then we’d talk about it.
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(Alfred Hitchcock)

What kind of curriculum do you teach—primarily behind the scenes like directors, writers, etc.?


I got into teaching film through teaching English/literature.  The other way most film professors get into it is through filmmaking.  I’ve always been interested in analyzing what stories, novels, plays, films, TV shows, poems—MEAN.  What are they saying to us and what tools and devices do they employ to do it.  Consciously or even unconsciously, literary and film works are saying something about human nature, something we can use, take with us if we can “read” the film.  Films tell stories through the association, accumulation, even collision of images.  When I teach—or discuss—I ask questions about a film in class.  I first look for what I think of as a doorway into the film that I can use or give the students to use in analyzing it.  Yesterday we had a class on the movie 2010:  Odyssey Two (1984).  I suggested to them that it’s a movie about the importance of trust.  That’s the doorway.  Everything else we discussed—from framing shots, to dialogue, to characterization, to, of course, plot—grows out of that.  That’s not the only theme but it’s a big one in that movie.  In Invasion of the Body Snatchers (1956), I use the motif of kissing to analyze the film.  I tell the students to keep track of all the kissing and references to kissing (and love) in that film.  I even use a song, “It’s in His Kiss” (1964) by Betty Everett, the lyrics of which state, “If you want to know if you love him so/It’s in his kiss.”  I’ve met Kevin McCarthy, the star of  . . . Body Snatchers, a couple times and showed him my quiz on the film, which asks the students to use that song to analyze the movie.  He told me he’d never thought of the film that way before but liked my idea and asked me for a copy of my quiz.  Now that was a vote of confidence!
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(Kevin McCarthy [center] in Invasion of the Body Snatchers [1956])

Do you concentrate on any period of movies, directors, writers or styles?


I’ve been teaching film on the university level for about 27 years now and in that time have created and taught over 34 different film courses.  The main subject areas have been:  World Cinemas, Filmmaker Studies, Film Decades, Film Genres, and Film Themes.  I also do two television courses:  Television Comedy and Television Drama.

Do you conduct the “standard” class, lecturing with questions and answers, or do you study movies of who (or what) you are concentrating on at the moment?


I do anything I can think of that will work.  I do use the Socratic method of posing questions, starting with broader, more general questions to get them started expressing their opinions and reactions.  The most recent  assignment was telling them to go see the German film, The Lives of Others (it won the [2007] A[cademy] A[ward] last month as Best Picture in a foreign language).  As I’m teaching a course in New German Cinema this semester, it’s almost a must that they see this powerful film.  They must bring me the ticket stub with the name of the film on it and answer a question about the film’s ending or resolution, something they won’t be able to find on the internet, and then I’ll give them ten extra points on their next test.  I don’t believe in giving free points but I do believe in giving opportunities.  Regarding the ticket stub—well, wasn’t it Pres. Reagan who used to say, “Trust but verify.”
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(Sebastian Koch as George Dreyman and Martina Geclock

as Christa-Maria Sieland in Lives of Others [2006])

Do you give your students subjects to do, research papers or allow them to pick their subject (within guidelines of your choice)?


I give them a list of topics I write and they choose from that list.  I used to allow the better students the option of creating their own topic, but they had to show me they were serious by first writing their topic up just as I do.  The topics are analytical, point by point comparisons usually, NOT so-called “personal reaction” papers which I feel are non-academic and non-scholarly.  I’m interested in their ideas, insights, points—not what someone said in a book or on line about the films.

Do you still watch movies for pleasure or do you find yourself critiquing them regardless of why you’re watching them?


I watch movies all the time.  I keep a Movie Log of all the movies I see, where I see them (dvd, theater, cable, etc.) title, director, stars, first viewing or repeated viewing.  At the end of the year I total them up by month.  This past year I saw 240 movies, 105 for the first time.  I also do my top ten favorites of the year and maybe one or two that I hated for whatever reason.  I watch movies from all eras and genres.  I love Technicolor Westerns—just watched The Last Wagon [1956] with Richard Widmark.  And to commemorate the recent death of Frankie Laine, I watched Gunfight at the O.K. Corral [1956 with Burt Lancaster] by John Sturgis—Frankie Laine sings the title song throughout the film.
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(Frankie Laine)

How do you grade/pass your students?  Grades (A, B, C) or Pass/Fail?


Students are graded using the University’s required A-F system.  Most students get C’s and B’s and a few get A’s.  Rarely does anyone do D or F work.

Do you teach Graduate Courses as well?


I have but I don’t.

Do you think you might like to have a subscription for The Old Movie Maven as an adjunct to your teaching?


I’ve enjoyed rambling on here in response to your questions, but the classes I teach are not nostalgia based as is your fanzine—labor of love though it clearly is.  Unfortunately, these kids’ memories only go back about five years  When I taught film comedy, a number of them had never heard of (let alone seen) Cary Grant.  I showed Holiday Inn [1942] and had to identify which was Bing Crosby and Fred Astaire.  And when we studied Abbott and Costello in films and TV comedy courses, I had to tell them which was which.  I showed A Hard Day’s Night [1964] in the Modern British Film course and a student told me she couldn’t tell the four Beatles apart!  As the late, great Jack Parr used to say:  “I kid you not!”

Would you consider telling your students about TOMM?


Sure. Especially if their teacher’s musings appear in it.

Are there any questions that I haven’t asked that you think are important to my readers?


I think I’ve already gone on and on too long.  Maybe you have some questions you’d like to ask me now that you’ve read my responses to your questions.  Or maybe you’ve already read more than enough from 







Yours truly, Wes Davis
SPECIAL EFFECTS:   GOJIRA (1954 - Japanese)/GODZILLA (1956)
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Forget the backgrounds and just look at “Gojira” . . . doesn’t the one on the left look more like a painting and like he’s sucking up air?  
Compare it to the one below where Gojira is breathing fire below but actually expelling it from a hose through his “throat” which gives it that “half-open” look instead of out of the whole mouth.

Or is Maven being picky?!
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Not to mention that the “close-ups” of Gojira were a hand puppet.


Yup.


A hand puppet.


And the rest of the time, Gojira really was a guy in a funky dinosaur outfit.
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The electrical towers that were put up around Tokyo were made from wax and painted.  The studio had to use extra blowers to augment Gojira’s fire-breath to make the “towers” melt.

There go all Maven’s jokes about Gojira’s halitosis.
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How special is this shot when the plane is probably rear-projection and so badly done that all the audience sees of the plane is its silhouette.

Not to mention the fact that you can see the strings pulling at least some of the planes attacking Gojira.
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The Japanese do have to be given credit for the incredible ability to make miniature sets, whether civilian or military.

If anything . . . their miniatures make Gojira look even more like a guy in a bad dinosaur costume for Halloween!


But Toho Studios does rate high marks for making a movie that can still get and hold the world’s attention fifty years later.
UNIVERSAL MONSTER GENEALOGY:
House of Dracula (1945)

This is the first time that Frankenstein, Dracula and the Wolf Man are really integrated in the same movie and . . . according to www.imdb.com . . . the only one where Lon Chaney’s Lawrence Talbot wears a moustache.

This time both Dracula (John Carradine) and the Wolf Man (Lon Chaney, Jr.) arrive to seek the help of Dr. Edleman (Onslow Stevens).
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Just try to find a scene with both “Fangie” and Wolfie at the same time!
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(Left, John Carradine’s Dracula with Martha O’Driscoll as Milza Morrelle)


Dracula, in the person of John Carradine, is immediately suspect as he is checking the sleeping Martha O’Driscoll as NurseMilza Morrelle in her bedroom before he finally meets his host.
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(Does Maven really dare ask what John Carradine [as Dracula] is 

pointing at in this shot with Onslow Stevens [as Dr. Edleman]?)

John Carradine’s Dracula starts out offensive as he settles his coffin down in the basement of Edleman’s Castle and then goes to say hello to his host.


He talks the good doctor into treating his “condition.”


What “condition”?


To Maven, a blood-sucker is a blood-sucker regardless of whether he’s a vampire, IRS agent or some ex-husbands she’s known!

So Dr. Edleman starts treating ole Drac when the Fur Ball himself, the Wolf Man, shows up.


The Doc is busy with Drac so your favorite Fur Ball checks himself into the nearest Hyatt jail du jour.
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(Lon Chaney as the one and only Wolf Man)


This is the also the first time that Wolfie meets his potential healer as Larry Tallbot transforms into his furry-balled self.

Maybe Dr. Edleman should have left him there!


Does he?


This is Universal.  Of course he doesn’t!

But when Dr. E  hardly has time to diagnose him . . .  yes, Talbot transforms again and ends up down in a tunnel under Dr. E’s castle.


Ta da!


The good doctor finds Wolfie who, thankfully, immediately transforms back into Talbot and they both find where the Frankenstein Monster had brought Professor Niemann into the quicksand at the end of House of Frankenstein (1944).

Please don’t ask how their quicksand has done its own transformation between movies by metamorphosing into a thick mud that found its convenient way into a tunnel under Dr. E’s castle—Dr. Neimann has become skeletonized and the Frankenstein Monster is still the Frankenstein Monster.

Or is it even his castle?


Did he buy out Niemann’s place at auction from the estate, did he become a glorified “squatter” or does anyone really care?!?!
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(Glenn Strange as Sam in television’s Gunsmoke 

[1955 – 1975] and as Frankenstein’s Monster)


They settle Frankenstein’s Monster in and . . . things begin to unravel.
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(Jane Adams)

Jane Adams rushes in to save the day—and story!—as the hunched back Nurse Nina when she discovers that “Baron Latos” doesn’t cast a reflection in a mirror while leading Melza  literally down a garden path.

She goes for help in Dr. Edelman who immediately jumps into action, insisting on giving Dracula another transfusion.

Dracula fixes his “treatment” to backfire onto the doctor and then goes after Nurse Milza (Martha O’Driscoll).


Dr. E, now infected with Drac’s blood, still finds and exposes Dracula to the sun before he starts transforming into “The Mad Scientist” type and decides to try jumpstarting the Monster.


And Larry Talbot?


He gets his “surgery” . . . a term that always amuses Maven since “surgery in Universal Sutdio-speak means the human head always means lots of bandages over a head that keeps its full growth of hair!


But first Dr. E turns into the mad doctor type in front of a mirror—a very interesting sequence that immediately is followed by a dream sequence involving his Dr. Jeckyll and Mr. Hyde selves, rampaging villagers, medical tools, Nurse Nina without her hunch and scenes from the 1931 version of Dracula.


So we wind up in another wind up of a Universal Monster Movie.


Dracula gets vaporized (again), Talbot gets his help (or does he?!), the doctor gets scragged and the villagers run amuck one more time.

So is this the end of our Universal Monster Genealogy.

Or is it?!


Just check back next time at this same bat time and bat channel!
Universal  Monster Genealogy


Dracula (1931)    Frankenstein (1931)





|

    | Heinrich  Werewolf of London (1932)




|
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                                     |
         




|
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             |
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             |Peter         
   The Wolf Man (1941)     
         

            |
     Ghost of Frankenstein (1942)       |                                  




|
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Son of Dracula (1943)  
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|

House of Frankenstein (1944)           |
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       House of Dracula (1945)             |
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WEBSITE OF THE MONTH:  http://tommenterprises.tripod.com 


This is Maven’s site for those who would like to get single articles from the current or vintage issues of The Old Movie Maven Magazine rather than the full subscription of $30 for twelve issues over twelve months.

Maven adds to it every month and includes free articles for your efforts!


You can send any comments, questions or suggestions to theoldmoviemaven@yahoo.com.


Enjoy!
THE MAIN EVENT:  

Gojira (1954 - Japanese) 
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I’m ready for my close-up, Mr. DeMille!


Maven must admit to a failing.


She grew up thinking that the version of Godzilla was the one with Raymond Burr and it just didn’t measure up to King Kong from 1933.


However, Toho has come out with a two-disc set that sets things straight.
[image: image30.jpg]



Gojira, the original movie made in Japan in 1954, is a film well worth watching on its own, forget the Raymond Burr movie.

It plays out like any good movie should with a beginning, middle and end, not to mention that the English subtitles tell the audience what the Japanese are really saying!

It is also in chronological order—and therefore in more logical order—with much of the original story put back in, for which Maven is truly grateful for.  One of the irritating things about the Burr version was that so much of the American scenes were so at odds with the Japanese filming.

One thing:  We see Dr. Serizawa at the docks to say goodbye go his betrothed without any explanation (until later) of who that rather sinister-looking guy is with the eye patch and how it got that way.
It also explains (among other things) why the natives of Odor Island race up to the mountain at Odor, in stead of tearing off in the other direction.*

And who knew about the truncated scenes in which the islanders give their testimony at the Diet (their congress) - I had never realized that so much drama in it.


Maven is torn watching the scene when the Odo Island Reasearch Party begins its investigation, knowing how little was known about radiation poisoning even in Japan almost ten years after the United States had dropped the bomb on Hiroshima and Nagasaki.
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(Gojira, doing the hand-jive . . . and if you don’t understand 

Maven’s joke—just go ask your parents!)


The party continually finds radiation:  in the wells used for water, in Gojira’s footsteps, and so forth.  The natives are warned to move back away but the researchers continue standing there without protective clothing. 


The worst biohazard is that Yamane is told that the trilobite he is holding is too radioactive to be held and he immediately puts it in the box that Emiko is holding—next to her abdomen.


And much of the drama was from the women in the Diet, whom the audience hardly has time to notice in Godzilla, who wouldn’t be quieted by their male counterparts.

Who knew Japanese women could act like this less than ten years after World War II?!
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(Haruo Nakajima as Gojira)


And, yes, that is a man in a dinosaur outfit.


The DVD set with both versions of the movie also has featurettes about the development of the costume and of the story plus audio commentaries on both films.
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These are great shots of a contradiction in Gojira . . . Toho Studios had a staff of miniaturists second to none in the world but they had time constraints that limited them to an actor (Haruo Nakajima) inside a Godzilla costume who would continue the tradition over the years.
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And that fencing around Tokyo that they want to use on Gojira?


In Gojira, it’s a decision to completely fence in Tokyo and then attach electricity to the fencing to keep Gojira out.  In Godzilla, they just present it as accomplished fact.

Newsflash:  Maybe the US and Mexico should find out how Japan did it in the mid-fifties since we can’s seem to do it along our US/Mexico boundary?!


It also explains how the oxygen destroyer works:  Just a drop of it and everything that uses oxygen in Tokyo Bay would die.  It kills by splitting the oxygen atom, thereby liquefying the life in the surrounding water.
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( Akhiko Hirata as Dr. Serizawa, Akira Takarada as Hideto

Ogata,and Momoko Kochi as Emiko Yamane)


The fact that Toho can make a horror movie that can still hold its audience after fifty plus years, regardless of whether it’s the 1954 version with more of a true love triangle or the 1956 version with Raymond Burr, is a testament to their story-telling.


Maven just wishes that the American audiences could have enjoyed the unadulterated original sooner.
*They ran to the top of the mountain hoping to find the monster, hoping to kill it with their spears and not knowing the size of the gargantuan Gojira.
THE B-FEATURE:  

Godzilla, King of the Monsters (1956 – Raymond Burr)
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(Maven has to wonder what Godzilla would have been like if it had been 
made in the comic book style of this poster instead of black and white!)

Godzilla was remade with Raymond Burr in 1956 for American audiences and that’s the original version that a multitude of Baby Boomers grew up with.
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(Raymond Burr as Lars Thorwald in Rear Window [1954, like Gojira] and as Perry Mason with Barbara Hale (Della Street) in TV’s Perry Mason from 1957 to 1966)


Ironically, Raymond Burr was in another movie classic with two other stars in 1954:  Rear Window with Jimmy Steward and Grace Kelly.


His character in Rear Window was something of a monster in his own right as a man who kills his wife and . . . distributes her parts into various pieces of luggage while Jimmy Stewart watches from across an apartment courtyard.

He went on to great success – and, arguably, better parts – in television’s Perry Mason (1957 – 1966) and Ironsides (1967 - 1975).
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(Raymond Burr as Steve Martin)


Right off, the two movies differ.


The credits to Gojira go on like most movies do but Godzilla, King of the Monsters goes straight to Burr (as Steve Martin) dubbing over a devastated Tokyo and its aftermath.


Gojira actually starts with the first attack of the boat and then goes to Ogata and Emiko in his apartment.


He looks like he’s just gotten out of the shower, suggestive of her having stayed over, when he gets a call about the mysterious boat wreck.
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(Center rear:  Raymond Burr as Steve Martin and Frank Iwanaga as Security Officer Tomo Iwanga. . . .  Hmm, some imagination naming his character!)


Godzilla finally gets to the ship wreck while Gojira is showing the aftermaths that one might expect:  Relatives flocking together, demanding to know who survived from which ship while Martin is being detained for information about it by Security Officer Tomo Iwanaga (Frank Iwangaga). 
Gojira continues to Odo Island in a much more logical story line with the natives finding more survivors and trying to deal with old legends and customs and the first arrival of Godzilla.


The newspaperman who helps further the story in Gojira by trying to find out what Serizawa is experimenting on is reduced to hardly more than one of the crowd in Godzilla.

And the scenes with Ogata (Akira Takarada), Emiko (Momoko Kochi) and Serizawa (Akihiko Hirata) are expanded in the original, giving the needed depth of the love triangle that is barely utilized in the remake.

The scenes in Godzilla that integrate the actors from both versions are giveaways.  Martin meeting Emiko early on, as he lies injured from Godzilla’s attack looks okay unless you realize that her shirt doesn’t match what she wears in shots where her face is clearly seen.


Martin’s telephone conversation with Serizawa is even worse where his face is shown in profile behind a trellis of laboratory equipment and no background whatsoever.


The backgrounds in the originals are also sadly lacking in these scenes, making even more obvious that more care, time and energy were used in Gojira.


These discrepancies have always jarred Maven but seeing the original complete in a pristine print on DVD more than makes up for the years when Maven thought that Godzilla, King of the Monsters was just a poor imitation of KING KONG.

Maven must admit that Gojira still holds its own against any of the American made creature features from the nifty fifties!
<><><><><><><><><><><><><><><><><>
MAVEN’S CREAM OF THE CROP!
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CHARLIE CHAN FAMILY – This is Rush Glick’s superb website devoted to the Great Chinese Detective based in Honolulu.


Rush is not only a gracious friend and teacher to Maven (among many!) but now he’s an expert that Fox Studio interviewed in their featurettes included in the boxed sets of their newly restored and released Chan DVDs.


Just click on www.charliechan.info!
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CHARLIE CHAN.NET – Kurt Schmidt has the message board that’s like a coffee house for Chan-aholics and has been around for some 10 years . . . longer than some marriages that Maven has known!


It’s just a click to www.charliechan.net!

TORY’S MYSTERY MOVIES – Maven has been getting movies from Doug Palmer for more years than she’s had her blogs and websites!


Doug has movies that Maven has never heard of . . . he’s that good! . . . plus various TV series and all worth checking out at www.torysmysterymovies.com/TorysAboutUs.cfm! 
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(Trillo and Suede’s Boxford Park and Lady Sarah)

TRILLO AND SUEDE – This is a link to Jonathan Geffner’s short subject, Boxford Park, starring his Trillo and Suede in a dummy noir story at www.trilloandsuede.com/movie.html. 


You can download the movie at www.trilloandsuede.com/movielink.html that stars Lady Sarah, a delightful lady who can also be found at www.geffner.com.

<><><><><><><><><><><><><><><><><>

BACK ISSUES:   Of The Old Movie Maven (aka TOMM)

Back issues of The Old Movie Maven are $3.50 each,

and make your check or money order payable to:

Virginia Johnson

The Old Movie Maven

P.O. Box 54493

Hurst, TX   76054
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